
 
 

SSC CGL T-I Similar Paper (Held on 15 Sep 2025 S2) – Hindi 
 

Q1. यदि 6 * 4 = 40 और 8 * 3 = 33 है, तो 5 * 6 = ? 

(a) 64 

(b) 70 

(c) 68 

(d) 66 

Ans.(d) 

 

Q2. एक निश्चित कूट भाषा में, SCHOOL को XHMTTQ के रूप में लिखा जाता है। TEACHER को कैसे लिखा जाएगा? 

(a) WJFHKWM 

(b) YJFHMJW 

(c) YJFIJXM 

(d) YJGHJUM 

Ans.(b) 

 

Q3. उस पते का ियि करें जो िीिे दिए गए पत ेके बिल्कुि समाि है। 
A-27, Green Valley, Sector-5, Noida, Uttar Pradesh - 201301 

(a) A-27, Green Valley, Sector 5, Noida, Uttar Pradesh - 201301 

(b) A-27, Green Valley, Sector-5, Noida, Uttar Pradesh - 201310 

(c) A-27, Green Valley Sector-5, Noida, Uttar Pradesh - 201301 

(d) A-27, Green Valley, Sector-5, Noida, Uttar Pradesh - 201301 

Ans.(d) 

 

Q4. निम्िलिखखत में से कौि ररक्त स्थाि भरेगा? 

mn, op, __, st, uv 

(a) qr 

(b) pq 

(c) rs 

(d) tu 

Ans.(a) 

 

Q5. निम्िलिखखत शब्िों को शब्िकोश के क्रम में व्यवश्स्थत करें और िसूरा शब्ि िुिें। 
apple, ape, april, ant 

(a) ant 

(b) ape 

(c) apple 

(d) april 

Ans.(b) 

 

Q6. वही पैटिन िागू करें: 
DOG → FQI 

CAT → ? 

(a) ECV 

(b) ECW 

(c) DBU 
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(d) EBU 

Ans.(a) 

 

Q7. सादृचयता को पूरा करें: 
लिखिा : पेि :: चित्र ििािा : ? 

(a) ब्रश 

(b) कागज 

(c) रंग 

(d) िोर्न 
Ans.(a) 

 

Q8. P, Q की माता है। R, P का भाई है। R, Q से ककस प्रकार संिंचित है? 

(a) पपता 
(b) अंकि 

(c) भाई 

(d) कज़ि 

Ans.(b) 

 

Q9. यदि शब्ि IMPORTANT के अक्षरों को वर्ानिुक्रम में व्यवश्स्थत ककया जाए, तो P और T (िाएं से प्रथम) के िीि ककतिे अक्षर 
होंगे? 

(a) 1 

(b) 2 

(c) 3 

(d) 4 

Ans.(a) 

 

Q10. समाि तकन  का उपयोग करते हुए: यदि A = 1, Z = 26, तो CAT = ? 

(a) 24 

(b) 46 

(c) 48 

(d) 50 

Ans.(a) 

 

Q11. यदि ‘+’ का अथन ‘-’, ‘-’ का अथन ‘×’, ‘×’ का अथन ‘÷’ और ‘÷’ का अथन ‘+’ है, तो माि ज्ञात कीश्जए: 8 + 4 - 12 × 6 ÷ 3 

(a) 6 

(b) 8 

(c) 3 

(d) 10 

Ans.(c) 

 

Q12. कथि: 

कायानिय सुिह 10 िजे से शाम 6 िजे तक खुिा रहता है। 
निष्कषन: 
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I. कमनिारी सुिह 10 िजे स ेपहिे प्रवेश िही ंकर सकते हैं। 
II. शाम 6 िजे के िाि कायानिय िंि रहता है।  

(a) केवि I अिुसरर् करता है 

(b) केवि II अिुसरर् करता है 

(c) I और II िोिों अिुसरर् करते हैं 
(d) ि तो I और ि ही II अिुसरर् करता है 

Ans.(c) 

 

Q13. कथि: 

आसाि इंटरिेट एक्ससे के कारर् ऑििाइि लशक्षा तेजी से िढ़ रही है। 
पूवनिारर्ाएँ: 

I. िहुत से िोगों के लिए इंटरिेट एक्ससे उपिब्ि है। 
II. िोग पारंपररक तरीकों की तिुिा में ऑििाइि लशक्षा को पसंि करते हैं। 
(a) केवि I निदहत है 

(b) केवि II निदहत है 

(c) I और II िोिों निदहत हैं 
(d) ि तो I और ि ही II निदहत है 

Ans.(a) 

 

Q14. पवषम िुिें। 
(a) 3 × 4 = 12 

(b) 5 × 6 = 30 

(c) 7 × 8 = 54 

(d) 9 × 2 = 18 

Ans.(c) 

 

Q15. पवषम िुिें। 
(a) वतृ्त 

(b) वगन 
(c) बत्रभुज 

(d) घि 

Ans.(d) 

 

Q16. उस व्यश्क्त को ज्ञात कीश्जए जो समूह से संिंचित िहीं है: 
(a) आइजैक न्यूटि 

(b) अल्िटन आइंस्टीि 

(c) मैरी क्यूरी 
(d) लियोिार्ो िा पविंी 
Ans.(d) 
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Q17. यदि ‘×’ का अथन ‘+’ और ‘+’ का अथन ‘-’ है, तो कौि सा समीकरर् गित है? 

(a) 8 × 3 + 2 = 9 

(b) 6 × 4 + 1 = 9 

(c) 7 × 2 + 3 = 8 

(d) 9 × 1 + 4 = 6 

Ans.(c) 

 

Q18. एक चिड़ियाघर में, केवि दहरर् और पक्षी हैं। कुि लसर = 36 और कुि पैर = 100 हैं। वहा ंककतिे पक्षी हैं? 

(a) 20 

(b) 16 

(c) 18 

(d) 22 

Ans.(d) 

 

Q19. पैटिन को पूरा करें: 
5, 11, 23, 47, ? 

(a) 93 

(b) 95 

(c) 96 

(d) 97 

Ans.(b) 

 

Q20. निम्िलिखखत में से कौि प्रचि चिह्ि का स्थाि िेगा? 

अल्फा, िीटा, गामा, र्ेल्टा, ? 

(a) थीटा 
(b) एश्ससिॉि 

(c) जीटा 
(d) लसग्मा 
Ans.(b) 

 

Q21. A कहता है, “मेरे पपता की इकिौती िेटी B है।” A, B स ेककस प्रकार संिंचित है? 

(a) पपता 
(b) िहि 

(c) भाई 

(d) पुत्र 

Ans.(c) 

 

Q22. आगे क्या आएगा? 

2, 8, 64, ? 

(a) 128 

(b) 256 

(c) 512 

(d) 1024 

Ans.(d) 
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Q23. वाक्य: "Learning new skills improves confidence steadily" में अंत से तीसरा शब्ि कौि सा है? 

(a) improves 

(b) confidence 

(c) steadily 

(d) skills 

Ans.(a) 

 

Q24. यदि Left = 10, Right = 26 है, और Middle िोिों का औसत है, तो Middle का माि क्या है? 

(a) 16 

(b) 18 

(c) 20 

(d) 22 

Ans.(b) 

 

Q25. यदि ‘@’ का अथन ‘+’ है, ‘#’ का अथन ‘×’ है, तो माि ज्ञात कीश्जए: 6 @ 4 # 3? 

(a) 18 

(b) 30 

(c) 24 

(d) 36 

Ans.(a) 

 

Q26. िंगाि के िाउि िोक संगीत के साथ कौि सी पवशेषता सिस ेअचिक जु़िी हुई है? 

(a) सख्त शास्त्रीय व्याकरर् 

(b) भश्क्त और िाशननिक गीत 

(c) सैन्य िैंर् वाद्ययंत्र 

(d) केवि वाद्य यंत्र 

Ans.(b) 

 

Q27. कािािाि मल्टी-मोर्ि प्रोजेक्ट भारत को ककस प़िोसी िेश स ेजो़िता है? 

(a) िेपाि 

(b) भूटाि 

(c) म्यांमार 

(d) श्रीिकंा 
Ans.(c) 

 

Q28. ककस भारतीय िेता को 2014 में िोिेि शांनत पुरस्कार लमिा? 

(a) िरेंद्र मोिी 
(b) कैिाश सत्याथी 
(c) मिमोहि लसहं 

(d) अमत्यन सेि 

Ans.(b) 
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Q29. तीस्ता ििी ककस ििी प्रर्ािी की सहायक ििी है? 

(a) गंगा 
(b) ब्रह्मपुत्र 

(c) िमनिा 
(d) गोिावरी 
Ans.(b) 

 

Q30. निम्िलिखखत में से कौि सा/से कथि सही है/हैं? 

1. िि पविेयक केवि िोकसभा में पेश ककए जा सकते हैं। 
2. राज्यसभा िि पविेयक में संशोिि कर सकती है। 
(a) केवि 1 

(b) केवि 2 

(c) 1 और 2 िोिों 
(d) ि तो 1 और ि ही 2 

Ans.(a) 

 

Q31. िास्केटिॉि में, निम्िलिखखत में से ककसे उल्िंघि मािा जाता है? 

(a) गेंि को डििि करिा 
(b) साथी खखिा़िी को पास िेिा 
(c) गेंि को डििि ककए बििा िौ़ििा 
(d) आकन  के िाहर से शूट करिा 
Ans.(c) 

 

Q32. 1773 के रेगुिेदटंग एक्ट का मुख्य उद्िेचय क्या था: 
(a) भारत में कंपिी के व्यापार को समासत करिा 
(b) कंपिी पर संसिीय नियंत्रर् को मजिूत करिा 
(c) स्थािीय स्वशासि की शुरुआत करिा 
(d) भारतीय उद्योगों को िढ़ावा िेिा 
Ans.(b) 

 

Q33. असम का कौि सा फसि उत्सव जिवरी में सामुिानयक भोज और अिाव के साथ मिाया जाता है? 

(a) रोंगािी बिहू 

(b) कोंगािी बिहू 

(c) भोगिी बिहू 

(d) काटी बिहू 

Ans.(c) 

 

Q34. आयिमंर्ि में िढ़ा हुआ आयिीकरर् मुख्य रूप से ककसे प्रभापवत करता है: 
(a) समुद्री ज्वार 

(b) रेडर्यो सिंार 

https://adda247.go.link/2CeOD
https://adda247.go.link/2CeOD


 
 

(c) लमट्टी की उवनरता 
(d) वषान 
Ans.(b) 

 

Q35. निम्िलिखखत में से कौि सा/से कथि सही है/हैं? 

1. कुचिपु़िी की उत्पपत्त आंध्र प्रिेश में हुई थी। 
2. यह केवि पुरुषों द्वारा ककया जाता है। 
(a) केवि 1 

(b) केवि 2 

(c) 1 और 2 िोिों 
(d) ि तो 1 और ि ही 2 

Ans.(a) 

 

Q36. भारत के मासन ऑबिनटर लमशि को िोकपप्रय रूप से ककस िाम से जािा जाता है: 
(a) िंद्रयाि 

(b) गगियाि 

(c) मंगियाि 

(d) सूयनयाि 

Ans.(c) 

 

Q37. पुस्तक 'पवगं्स ऑफ फायर' मुख्य रूप से ककसके िारे में है: 
(a) भारतीय पौराखर्क कथाएं 

(b) अंतररक्ष पवज्ञाि लसद्िातं 

(c) ए.पी.जे. अब्ििु किाम का जीवि 

(d) प्रािीि युद्ि 

Ans.(c) 

 

Q38. निम्िलिखखत योग शब्िों का लमिाि करें: 1. आसि 2. प्रार्ायाम 3. ध्याि 4. समाचि | A. ध्याि B. चवास नियंत्रर् C. मुद्रा D. 

पूर्न तल्िीिता 
(a) 1-C, 2-B, 3-A, 4-D 

(b) 1-B, 2-C, 3-D, 4-A 

(c) 1-C, 2-A, 3-B, 4-D 

(d) 1-D, 2-B, 3-A, 4-C 

Ans.(a) 

 

Q39. फेफ़िों स ेऑक्सीजि युक्त रक्त हृिय में कहा ँप्रवेश करता है? 

(a) िायां आलििं 

(b) िायां नििय 

(c) िायां आलििं 

(d) िायां नििय 

Ans.(c) 
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Q40. अलभकथि (A): भारत में सूती वस्त्र उद्योग व्यापक रूप से फैिा हुआ है। 
कारर् (R): भारत में कपास की खेती के लिए उपयुक्त पवपवि जिवायु पररश्स्थनतयाँ हैं। 
(a) A और R िोिों सही हैं और R, A की सही व्याख्या करता है 

(b) िोिों सही हैं िेककि R, A की सही व्याख्या िहीं है 

(c) A सही है िेककि R गित है 

(d) A गित है िेककि R सही है 

Ans.(a) 

 

Q41. भारत की पहिी मदहिा ओिंपपक पिक पवजेता िे ककस खिे में और ककस ओिंपपक खिेों में अपिा पिक जीता? 

(a) मुक्केिाजी – िंिि 2012 

(b) िैर्लमटंि – िंिि 2012 

(c) भारोत्तोिि – लसर्िी 2000 

(d) एथिेदटक्स – िॉस एंश्जल्स 1984 

Ans.(c) 

 

Q42. जि प्रकाश हवा से कािं में जाता है, तो उसकी गनत का क्या होता है? 

(a) िढ़ती है 

(b) घटती है 

(c) समाि रहती है 

(d) शून्य हो जाती है 

Ans.(b) 

 

Q43. अलभकथि (A): पश्चिमी घाट में भारी वषान होती है। 
कारर् (R): वे िक्षक्षर्-पश्चिम मािसूिी हवाओं को रोकते हैं। 
(a) A और R िोिों सही हैं और R, A की सही व्याख्या करता है 

(b) िोिों सही हैं िेककि R, A की सही व्याख्या िहीं है 

(c) A सही है िेककि R गित है 

(d) A गित है िेककि R सही है 

Ans.(a) 

 

Q44. कथिों पर पविार करें: 
1. अध्यािेश राष्रपनत द्वारा जारी ककए जाते हैं। 
2. उन्हें िाि में ससंिीय अिुमोिि की आवचयकता होती है। 
(a) केवि 1 

(b) केवि 2 

(c) 1 और 2 िोिों 
(d) ि तो 1 और ि ही 2 

Ans.(c) 
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Q45. भारत में कौि सा के्षत्र मैंग्रोव विों के लिए प्रलसद्ि है? 

(a) थार मरुस्थि 

(b) सुंिरिि 

(c) िक्कि का पठार 

(d) अराविी दहल्स 

Ans.(b) 

 

Q46. संतोष रॉफी ककस खिे से संिंचित है? 

(a) हॉकी 
(b) फुटिॉि 

(c) कक्रकेट 

(d) वॉिीिॉि 

Ans.(b) 

 

Q47. महाििीपुरम के रॉक-कट मंदिरों को मुख्य रूप से ककस राजवंश द्वारा सरंक्षर् दिया गया था? 

(a) िोि 

(b) पल्िव 

(c) पांड्य 

(d) सातवाहि 

Ans.(b) 

 

Q48. कौि सा अिुच्छेि भारत के िुिाव आयोग से संिंचित है? 

(a) अिुच्छेि 280 

(b) अिुच्छेि 324 

(c) अिुच्छेि 356 

(d) अिुच्छेि 370 

Ans.(b) 

 

Q49. मौलिक कतनव्यों को भारतीय संपविाि में ककसके द्वारा जो़िा गया था: 
(a) 42वां संशोिि 

(b) 44वां संशोिि 

(c) 52वां संशोिि 

(d) 61वां संशोिि 

Ans.(a) 

 

Q50. 'िेटी ििाओ, िेटी पढ़ाओ' योजिा ककस पर कें दद्रत है: 
(a) कृपष 

(b) िालिका कल्यार् 

(c) िुजुगों की िेखभाि 

(d) कौशि पवकास 
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Ans.(b) 

 

Q51. निम्िलिखखत में से कौि सा 20 के िरािर है? 

(a) (√8 + √2)² - 4√16 

(b) (√9 + √11)² 

(c) (√6 + √4)² + 2√24 

(d) (√13 + √7)² - 2√91 

Ans.(d) 

 

Q52. एक िावक को 100 ककिोमीटर की िरूी तय करिी है। 5 घंटे 20 लमिट िौ़ििे के िाि, वह पाता है कक उसिे कुि िरूी का 
2/3 भाग पूरा कर लिया है। उसकी गनत ककिोमीटर प्रनत घंटा में क्या है? 

(a) 12.5 km/h 

(b) 17.5 km/h 

(c) 16.25 km/h 

(d) 15.5 km/h 

Ans.(a) 

 

Q53. C, D की तुििा में िार गुिा अचिक कुशि श्रलमक है, श्जसके कारर् C ककसी कायन को D से 45 दिि कम समय में पूरा कर 
िेता है। यदि वे िोिों साथ लमिकर काम करें, तो वे उस कायन को ककतिे समय में पूरा कर सकते हैं? 

(a) 10 दिि 

(b) 12 दिि 

(c) 15 दिि 

(d) 18 दिि 

Ans.(b) 

 

Q54. 2000 और 2400 के िीि की उि सभी संख्याओं का औसत क्या है जो 50 से पवभाज्य हैं? 

(a) 2200 

(b) 2175 

(c) 2250 

(d) 2300 

Ans.(a) 

 

Q55. (
5

6
× 3.6) ÷ 0.9 

 का माि क्या है? 

(a) 4.5 

(b) 3.5 

(c) 10/3 

(d) 3 

Ans.(c) 

 

Q56. एक व्यापारी के पास िो प्रकार की िाय है: एक की कीमत ₹70/ककिो और िसूरी की कीमत ₹100/ककिो है। वह िोिों को 
लमिाकर लमश्रर् को ₹91/ककिो की िर स ेिेिता है, श्जसस ेउसे 25% िाभ होता है। उसिे िोिों प्रकार की िाय को ककस अिुपात 
में लमिाया? 

(a) 1 : 2 
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(b) 68 : 7 

(c) 23 : 21 

(d) 1 : 3 

Ans.(b) 

 

Q57. एक खुिरा पवके्रता िे एक उत्पाि पर उसके क्रय मूल्य से 40% अचिक मूल्य अंककत ककया। उसिे कफर एक खरीिार को 12% 

और 15% की िो क्रलमक छूटें िी।ं यदि उसिे ₹50 का िाभ कमाया, तो उसिे उत्पाि को ककस मूल्य पर िेिा? 

(a) ₹850 

(b) ₹1109 

(c) ₹950 

(d) ₹1020 

Ans.(b) 

 

Q58. िगातार 6 सम संख्याएँ M₁, M₂, M₃, M₄, M₅, M₆ हैं और िगातार 5 पवषम संख्याएँ N₁, N₂, N₃, N₄, N₅ हैं। सम सखं्याओं का 
औसत पवषम संख्याओ ंके औसत से 4 अचिक है। यदि सम संख्याओं का योग पवषम संख्याओं के योग से 24 अचिक है, तो पवषम 
संख्याओं का औसत ज्ञात कीश्जए। 
(a) 7 

(b) 0 

(c) 9 

(d) 10 

Ans.(b) 

 

Q59. यदि p : q = 4 : 5 है, तो (8p + 3q) : (8p - 3q) ज्ञात कीश्जए। 
(a) 47 : 17 

(b) 21 : 37 

(c) 15 : 33 

(d) 3 : 5 

Ans.(a) 

 

Q60. काव्या िे तीि योजिाओं P, Q, और R में क्रमशः 11% प्रनत वषन, 13% प्रनत वषन और 16% प्रनत वषन की सािारर् ब्याज िरों 
पर रालशयाँ निवेश की।ं यदि एक वषन में कुि ब्याज ₹2,850 था और योजिा R में निवेश की गई रालश योजिा P का 200% और 
योजिा Q का 300% थी, तो योजिा Q में ककतिी रालश निवेश की गई थी? 

(a) ₹3677 

(b) ₹2750 

(c) ₹3000 

(d) ₹3250 

Ans.(a) 

 

Q61. X और Y िे एक व्यवसाय में क्रमशः ₹60,000 और ₹80,000 का निवेश ककया। 1 वषन िाि, प्रत्येक साझेिार की पंूजी पर 8% 

प्रनत वषन की िर से सािारर् ब्याज सदहत कुि िाभ पवतररत ककया गया। यदि ब्याज सदहत कुि िाभ ₹22,400 है, तो िाभ में X 

का दहस्सा ककतिा है? 

(a) ₹9,600 

(b) ₹9,200 

(c) ₹9,800 

(d) ₹10,000 
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Ans.(a) 

 

Q62. मूल्यांकि: 400 का 75% - 200 का 32.5% + 300 का 18% 

(a) 350 

(b) 365 

(c) 289 

(d) 385 

Ans.(c) 

 

Q63. पप्रया िे सािारर् ब्याज पर िो ऋर्िाताओं से ₹40,000 उिार लिए: 
ऋर्िाता एम 8% प्रनत वषन (सािारर् ब्याज) वसिूता है। 
ऋर्िाता N प्रनत वषन 5% (सािारर् ब्याज) वसिूता है। 
पप्रया िे िोिों ऋर्ों को ठीक 5 वषों तक रखा और कफर संचित ब्याज का भुगताि ककया, जो कक ₹14,000 था। यदि उसिे मूििि 
रालश को आपस में ििि दिया होता, तो उसका पाँि वषों का ब्याज भुगताि ₹2,000 कम होता। उसिे ऋर्िाता M से 8% वापषनक 
ब्याज िर पर ककतिा ऋर् लिया था? 

(a) ₹25,000 

(b) ₹22,000 

(c) ₹26,667 

(d) ₹16,000 

Ans.(c) 

 

Q64. एक िकुाि ₹B में एक घ़िी िेिती है, श्जस पर उसे 8% का िुकसाि होता है। श्क्ियरेंस सिे के िौराि, वे इसका मूल्य िढ़ाकर 
₹1.3B कर िेते हैं। इस सेि में, वे इस अंककत मूल्य पर 15% की छूट िेते हैं। सिे के िौराि िाभ या हानि का प्रनतशत क्या होगा? 

(a) 3.8% िाभ 

(b) 1.8% हानि 

(c) 1.6% िाभ 

(d) 3.8% हानि 

Ans.(c) 

 

Q65. 8 सेंटीमीटर बत्रज्या वािे एक वतृ्त के बत्रज्यखंर् का कें द्रीय कोर् 45° है। इस खंर् का के्षत्रफि क्या है? 

(a) (8π - 16√2) cm² 

(b) (8π - 32) cm² 

(c) (16π - 32) cm² 

(d) (16π - 64) cm² 

Ans.(a) 

 

Q66. यदि एक िेिि का वक्र पषृ्ठीय के्षत्रफि 320 cm² है और ऊँिाई 10 cm है, तो बत्रज्या क्या है? 

(a) 4π cm 

(b) 5 cm 

(c) 16/π cm 

(d) 8 cm 

Ans.(c) 
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Q67. समीकरर्ों को हि करें: y = 3x - 2 और y = x + 4 

(a) (3, 7) 

(b) (2, 4) 

(c) (1, 1) 

(d) (4, 10) 

Ans.(a) 

 

Q68. यदि एक नियलमत षट्भजु का पररमाप 72 सेमी है, तो भुजा की िंिाई क्या है? 

(a) 10 cm 

(b) 12 cm 

(c) 14 cm 

(d) 16 cm 

Ans.(b) 

 

Q69. िो जीवाएँ PQ और RS िंिाई में िरािर हैं और एक वतृ्त के कें द्र से 12 cm की िरूी पर श्स्थत हैं। यदि बत्रज्या 20 cm है, तो 
PQ की िंिाई क्या है? 

(a) 16 cm 

(b) 24 cm 

(c) 32 cm 

(d) 40 cm 

Ans.(c) 

 

Q70. एक िंि वतृ्तीय शंकु की बत्रज्या 8 cm और ऊँिाई 20 cm है। शंकु के अंिर एक गोिा इस प्रकार अंककत है कक वह आिार 
और वक्र पषृ्ठ को स्पशन करता है। अंककत गोिे की बत्रज्या ज्ञात कीश्जए। 
(a) 3.35 cm 

(b) 5.42 cm 

(c) 2.8 cm 

(d) 4.21 cm 

Ans.(b) 

 

Q71. जमीि पर H ऊँिाई का एक ऊध्वानकार टावर ख़िा है। जमीि पर श्स्थत बििं ुA से शीषन तक का उन्ियि कोर् 45° है। बििं ु
B, जो A से 15 मीटर िरू श्स्थत है (आिार से सीिी रेखा पर), से उन्ियि कोर् 30° है। टावर की ऊँिाई क्या है? 

(a) 15(√3 - 1) m 

(b) 
15(√3+1)

2
 

 m 

(c) 20(√3 - 1) m 

(d) 20(√3 + 1) m 

Ans.(b) 

 

Q72. एक वतृ्ताकार डर्स्क को 6 िरािर सेक्टरों में पवभाश्जत ककया गया है। यदि एक सेक्टर का के्षत्रफि 66 सेमी² है, तो डर्स्क की 
बत्रज्या क्या है? 

(a) 10 cm 

(b) 15.32 cm 

(c) 11.22 cm 

(d) 13 cm 
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Ans.(c) 

 

Q73. यदि िो वतृ्त एक िसूरे को िाह्य रूप स ेस्पशन करते हैं, तो उिके िीि ककतिी उभयनिष्ठ स्पशन रेखाएँ होंगी? 

(a) 1 

(b) 2 

(c) 3 

(d) 4 

Ans.(c) 

 

Q74. 0.363636... को लभन्ि के रूप में व्यक्त करें। 
(a) 3/11 

(b) 6/11 

(c) 5/11 

(d) 4/11 

Ans.(d) 

 

Q75. सरि कीश्जए: √72 - √18 + √50 

(a) 8√2 

(b) 7√2 

(c) 6√2 

(d) 5√2 

Ans.(a) 

 

Q76. Find the part of the sentence that contains an error: 

Neither did the committee acknowledge the financial irregularities, (1)/ nor did they consider the repeated warnings 

(2)/ issued by auditors, which, according to reports, (3)/ has been ignored for a long time. (4)/ 

(a) (1) 

(b) (2) 

(c) (3) 

(d) (4) 

Ans.(d) 

 

Q77. Choose the right collocation: 

The report delivers a _____ evaluation of the new policy framework. 

(a) threw going 

(b) thorough-going 

(c) comprehensive-go 

(d) going-thorough 

Ans.(b) 

 

Q78. Select the sentence containing the homonym of the highlighted word: 

The monk carried a carved crosier into the sanctuary. 

(a) The gardener admired the crosier ferns growing near the pond. 

(b) The bishop held a silver crosier during the procession. 

(c) The priest polished the wooden crosier before the ceremony. 

(d) The cathedral displayed an antique crosier in a glass case. 

Ans.(a) 
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Q79. Choose the most suitable option to replace the highlighted part of the sentence: 

They are planning to go to abroad for training. 

(a) are planning to go abroad 

(b) plan going to abroad 

(c) are planning to go to the abroad 

(d) are planning to go for abroad 

Ans.(a) 

 

Q80. A sentence is provided in direct speech. From the four given options, choose the one that most accurately conveys 

the sentence in its corresponding indirect speech. 

She said, “I purchased a new smartphone.” 

(a) She said that she had purchased a new smartphone. 

(b) She said that she purchases a new smartphone. 

(c) She said that she was purchasing a new smartphone. 

(d) She said that she has purchased a new smartphone. 

Ans.(a) 

 

Q81. Select the most appropriate synonym of the given word: INEXORABLE 

(a) Lenient 

(b) Relentless 

(c) Adaptable 

(d) Tender 

Ans.(b) 

 

Q82. Choose the correct meaning of idiom: Get the jump on 

(a) Admit defeat suddenly 

(b) Gain an edge by moving first 

(c) Turn against one’s friends 

(d) Avoid consequences 

Ans.(b) 

 

Q83. Spot the correct spelling of a term for involuntary repetition of others’ words. 

(a) Echolalia 

(b) Ecolalia 

(c) Echolaelia 

(d) Echolallia 

Ans.(a) 

 

Q84. Select the most appropriate antonym of the given word: Sycophantic 

(a) Self-assured 

(b) Subservient 

(c) Fawning 

(d) Grovelling 

Ans.(a) 
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Q85. Choose the correct one-word substitute for: 

“An exaggerated sense of one’s own importance.” 

(a) Caution 

(b) Meekness 

(c) Vanity 

(d) Simplicity 

Ans.(c) 

 

Q86. Select the correct option for the Direct Speech conversion of the sentence below. 

The ecologist cautioned that the region’s carrying capacity might be surpassed if invasive organisms multiplied without 

control. 

(a) The ecologist said, “The region’s carrying capacity will be surpassed if invasive organisms multiply without control.” 

(b) The ecologist said, “Had invasive organisms multiplied without control, the region’s carrying capacity would be 

surpassed.” 

(c) The ecologist said, “The region’s carrying capacity might be surpassed if invasive organisms multiply without 

control.” 

(d) The ecologist said, “If invasive organisms multiplied without control, the carrying capacity had been surpassed.” 

Ans.(c) 

 

Q87. Choose the correct meaning of idiom: Hammer and tongs 

(a) With great intensity 

(b) Without preparation 

(c) In a concealed manner 

(d) Without real effort 

Ans.(a) 

 

Q88. Select the correct option: 

The proposal, ___ was approved unanimously, will be implemented next month. 

(a) that 

(b) which 

(c) what 

(d) whose 

Ans.(b) 

 

Q89. Which is the correct spelling for a word meaning “countless”? 

(a) Innumerable 

(b) Inumerable 

(c) Innumerabel 

(d) Innumerible 

Ans.(a) 

 

Q90. What does the passage suggest by calling art an “epistemic act”? 

Read the following passage and answer the questions based on the passage: 

Art, across its many expressions—painting, theatre, literature, music, and more—moves beyond practical usefulness 

into the spheres of meaning, emotion, and transformation. Its place in society is not merely ornamental or entertaining; 

it functions as a medium of critique, a repository of shared memory, and an engine of cultural change. At its centre, 

art unsettles reality by reshaping how we see. Whether through the disorienting imagery of surrealism or the unsettling 

textures of experimental sound, art pulls the viewer out of comfort and demands renewed attention to the world. In 
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doing so, art becomes not only aesthetic but an epistemic act—one that questions accepted “truths,” disrupts 

dominant frameworks, and widens the space for voices kept at the margins. 

Across history, art has also acted as a record of civilisations, preserving within its forms the desires, fears, conflicts, and 

ideals of a given age. From sacred temple murals to rebellious street art on crumbling city walls, creative work becomes 

a language through which authority, resistance, and identity are negotiated at once. This deep historical grounding 

makes art vital for understanding not only what societies produce, but what they prize and what they dread. In 

contemporary democracies, art often takes on a political charge. Where speech is curtailed, art can carry dissent; where 

logic falls short, it can generate empathy. Satire, documentary cinema, and performance frequently communicate what 

cannot be stated directly, using symbol, metaphor, and suggestion to evade suppression. Yet this very power exposes 

art to risk—censorship, marketing pressures, and ideological capture. When art loses autonomy, it can slide into 

propaganda or empty prestige, stripped of its questioning force. 

Art also performs a social role by building community and inviting self-examination at the same time. Participatory 

forms—street theatre, public installations, folk practices—blur the line between maker and viewer, broadening access 

to aesthetic experience. Meanwhile, private engagement with a poem or painting may trigger insight, catharsis, or 

moral reflection. However, in an algorithm-driven era where visibility and virality often decide worth, art increasingly 

faces the commodification of art. The aesthetic is repackaged as a spectacle for quick consumption, detached from 

complexity, nuance, and risk. The challenge, therefore, is to protect artistic integrity against market and media forces 

that may reduce it to banality. Ultimately, art’s role is neither fixed nor singular: it is a dialectical energy—both mirror 

and blueprint, disruptive and restorative. To protect art is to protect the human capacity to feel, to question, and to 

reimagine. 

(a) Art exists only to stir emotions. 

(b) Art helps form and challenge ways of knowing and understanding. 

(c) Art is valuable only as a historical record. 

(d) Art mainly promotes government-approved beliefs. 

Ans.(b) 

 

Q91. In the passage, the phrase “commodification of art” most nearly means: 

Read the following passage and answer the questions based on the passage: 

Art, across its many expressions—painting, theatre, literature, music, and more—moves beyond practical usefulness 

into the spheres of meaning, emotion, and transformation. Its place in society is not merely ornamental or entertaining; 

it functions as a medium of critique, a repository of shared memory, and an engine of cultural change. At its centre, 

art unsettles reality by reshaping how we see. Whether through the disorienting imagery of surrealism or the unsettling 

textures of experimental sound, art pulls the viewer out of comfort and demands renewed attention to the world. In 

doing so, art becomes not only aesthetic but an epistemic act—one that questions accepted “truths,” disrupts 

dominant frameworks, and widens the space for voices kept at the margins. 

Across history, art has also acted as a record of civilisations, preserving within its forms the desires, fears, conflicts, and 

ideals of a given age. From sacred temple murals to rebellious street art on crumbling city walls, creative work becomes 

a language through which authority, resistance, and identity are negotiated at once. This deep historical grounding 

makes art vital for understanding not only what societies produce, but what they prize and what they dread. In 

contemporary democracies, art often takes on a political charge. Where speech is curtailed, art can carry dissent; where 

logic falls short, it can generate empathy. Satire, documentary cinema, and performance frequently communicate what 

cannot be stated directly, using symbol, metaphor, and suggestion to evade suppression. Yet this very power exposes 

art to risk—censorship, marketing pressures, and ideological capture. When art loses autonomy, it can slide into 

propaganda or empty prestige, stripped of its questioning force. 

Art also performs a social role by building community and inviting self-examination at the same time. Participatory 

forms—street theatre, public installations, folk practices—blur the line between maker and viewer, broadening access 

to aesthetic experience. Meanwhile, private engagement with a poem or painting may trigger insight, catharsis, or 

moral reflection. However, in an algorithm-driven era where visibility and virality often decide worth, art increasingly 
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faces the commodification of art. The aesthetic is repackaged as a spectacle for quick consumption, detached from 

complexity, nuance, and risk. The challenge, therefore, is to protect artistic integrity against market and media forces 

that may reduce it to banality. Ultimately, art’s role is neither fixed nor singular: it is a dialectical energy—both mirror 

and blueprint, disruptive and restorative. To protect art is to protect the human capacity to feel, to question, and to 

reimagine. 

(a) Art being stored and protected in official museums. 

(b) Art being turned into a sellable product that loses its critical edge. 

(c) Art being created only for classroom learning. 

(d) Art being used solely to encourage political awareness. 

Ans.(b) 

 

Q92. As per the passage, what role can art play under politically restrictive conditions? 

Read the following passage and answer the questions based on the passage: 

Art, across its many expressions—painting, theatre, literature, music, and more—moves beyond practical usefulness 

into the spheres of meaning, emotion, and transformation. Its place in society is not merely ornamental or entertaining; 

it functions as a medium of critique, a repository of shared memory, and an engine of cultural change. At its centre, 

art unsettles reality by reshaping how we see. Whether through the disorienting imagery of surrealism or the unsettling 

textures of experimental sound, art pulls the viewer out of comfort and demands renewed attention to the world. In 

doing so, art becomes not only aesthetic but an epistemic act—one that questions accepted “truths,” disrupts 

dominant frameworks, and widens the space for voices kept at the margins. 

Across history, art has also acted as a record of civilisations, preserving within its forms the desires, fears, conflicts, and 

ideals of a given age. From sacred temple murals to rebellious street art on crumbling city walls, creative work becomes 

a language through which authority, resistance, and identity are negotiated at once. This deep historical grounding 

makes art vital for understanding not only what societies produce, but what they prize and what they dread. In 

contemporary democracies, art often takes on a political charge. Where speech is curtailed, art can carry dissent; where 

logic falls short, it can generate empathy. Satire, documentary cinema, and performance frequently communicate what 

cannot be stated directly, using symbol, metaphor, and suggestion to evade suppression. Yet this very power exposes 

art to risk—censorship, marketing pressures, and ideological capture. When art loses autonomy, it can slide into 

propaganda or empty prestige, stripped of its questioning force. 

Art also performs a social role by building community and inviting self-examination at the same time. Participatory 

forms—street theatre, public installations, folk practices—blur the line between maker and viewer, broadening access 

to aesthetic experience. Meanwhile, private engagement with a poem or painting may trigger insight, catharsis, or 

moral reflection. However, in an algorithm-driven era where visibility and virality often decide worth, art increasingly 

faces the commodification of art. The aesthetic is repackaged as a spectacle for quick consumption, detached from 

complexity, nuance, and risk. The challenge, therefore, is to protect artistic integrity against market and media forces 

that may reduce it to banality. Ultimately, art’s role is neither fixed nor singular: it is a dialectical energy—both mirror 

and blueprint, disruptive and restorative. To protect art is to protect the human capacity to feel, to question, and to 

reimagine. 

(a) It strengthens official propaganda through imagery. 

(b) It becomes irrelevant to society. 

(c) It becomes a vehicle for dissent and expresses what cannot be said openly. 

(d) It remains limited to universities and scholars. 

Ans.(c) 

 

Q93. Which option best explains the “dialectical” character of art mentioned in the passage? 

Read the following passage and answer the questions based on the passage: 

Art, across its many expressions—painting, theatre, literature, music, and more—moves beyond practical usefulness 

into the spheres of meaning, emotion, and transformation. Its place in society is not merely ornamental or entertaining; 
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it functions as a medium of critique, a repository of shared memory, and an engine of cultural change. At its centre, 

art unsettles reality by reshaping how we see. Whether through the disorienting imagery of surrealism or the unsettling 

textures of experimental sound, art pulls the viewer out of comfort and demands renewed attention to the world. In 

doing so, art becomes not only aesthetic but an epistemic act—one that questions accepted “truths,” disrupts 

dominant frameworks, and widens the space for voices kept at the margins. 

Across history, art has also acted as a record of civilisations, preserving within its forms the desires, fears, conflicts, and 

ideals of a given age. From sacred temple murals to rebellious street art on crumbling city walls, creative work becomes 

a language through which authority, resistance, and identity are negotiated at once. This deep historical grounding 

makes art vital for understanding not only what societies produce, but what they prize and what they dread. In 

contemporary democracies, art often takes on a political charge. Where speech is curtailed, art can carry dissent; where 

logic falls short, it can generate empathy. Satire, documentary cinema, and performance frequently communicate what 

cannot be stated directly, using symbol, metaphor, and suggestion to evade suppression. Yet this very power exposes 

art to risk—censorship, marketing pressures, and ideological capture. When art loses autonomy, it can slide into 

propaganda or empty prestige, stripped of its questioning force. 

Art also performs a social role by building community and inviting self-examination at the same time. Participatory 

forms—street theatre, public installations, folk practices—blur the line between maker and viewer, broadening access 

to aesthetic experience. Meanwhile, private engagement with a poem or painting may trigger insight, catharsis, or 

moral reflection. However, in an algorithm-driven era where visibility and virality often decide worth, art increasingly 

faces the commodification of art. The aesthetic is repackaged as a spectacle for quick consumption, detached from 

complexity, nuance, and risk. The challenge, therefore, is to protect artistic integrity against market and media forces 

that may reduce it to banality. Ultimately, art’s role is neither fixed nor singular: it is a dialectical energy—both mirror 

and blueprint, disruptive and restorative. To protect art is to protect the human capacity to feel, to question, and to 

reimagine. 

(a) Art is always harmful and on the margins. 

(b) Art operates through tensions—reflecting society while also reshaping it. 

(c) Art survives only inside elite galleries. 

(d) Art exists only to preserve the past. 

Ans.(b) 

 

Q94. . What is the closest meaning of the word “banality” as used in the passage? 

Read the following passage and answer the questions based on the passage: 

Art, across its many expressions—painting, theatre, literature, music, and more—moves beyond practical usefulness 

into the spheres of meaning, emotion, and transformation. Its place in society is not merely ornamental or entertaining; 

it functions as a medium of critique, a repository of shared memory, and an engine of cultural change. At its centre, 

art unsettles reality by reshaping how we see. Whether through the disorienting imagery of surrealism or the unsettling 

textures of experimental sound, art pulls the viewer out of comfort and demands renewed attention to the world. In 

doing so, art becomes not only aesthetic but an epistemic act—one that questions accepted “truths,” disrupts 

dominant frameworks, and widens the space for voices kept at the margins. 

Across history, art has also acted as a record of civilisations, preserving within its forms the desires, fears, conflicts, and 

ideals of a given age. From sacred temple murals to rebellious street art on crumbling city walls, creative work becomes 

a language through which authority, resistance, and identity are negotiated at once. This deep historical grounding 

makes art vital for understanding not only what societies produce, but what they prize and what they dread. In 

contemporary democracies, art often takes on a political charge. Where speech is curtailed, art can carry dissent; where 

logic falls short, it can generate empathy. Satire, documentary cinema, and performance frequently communicate what 

cannot be stated directly, using symbol, metaphor, and suggestion to evade suppression. Yet this very power exposes 

art to risk—censorship, marketing pressures, and ideological capture. When art loses autonomy, it can slide into 

propaganda or empty prestige, stripped of its questioning force. 

https://adda247.go.link/2CeOD
https://adda247.go.link/2CeOD


 
 

Art also performs a social role by building community and inviting self-examination at the same time. Participatory 

forms—street theatre, public installations, folk practices—blur the line between maker and viewer, broadening access 

to aesthetic experience. Meanwhile, private engagement with a poem or painting may trigger insight, catharsis, or 

moral reflection. However, in an algorithm-driven era where visibility and virality often decide worth, art increasingly 

faces the commodification of art. The aesthetic is repackaged as a spectacle for quick consumption, detached from 

complexity, nuance, and risk. The challenge, therefore, is to protect artistic integrity against market and media forces 

that may reduce it to banality. Ultimately, art’s role is neither fixed nor singular: it is a dialectical energy—both mirror 

and blueprint, disruptive and restorative. To protect art is to protect the human capacity to feel, to question, and to 

reimagine. 

(a) Energy 

(b) Triviality 

(c) Flexibility 

(d) Harshness 

Ans.(b) 

 

Q95. Choose the most suitable option to replace the highlighted part of the sentence: 

He dislikes to speak in public. 

(a) dislikes to speaking 

(b) dislikes from speaking 

(c) dislikes speaking 

(d) is disliking to speak 

Ans.(c) 

 

Q96. Choose the correct one-word substitution for: 

“Someone who challenges or resists the established system or authority.” 

(a) Advocate 

(b) Conformist 

(c) Rebel 

(d) Theist 

Ans.(c) 

 

Q97. Convert the sentence provided below from its passive voice structure to an active voice structure: 

The applicants were being interviewed by the panel members. 

(a) The panel members interviewed the applicants. 

(b) The panel members had interviewed the applicants. 

(c) The applicants were interviewed by the panel members. 

(d) The panel members were interviewing the applicants. 

Ans.(d) 

 

Q98. Rearrange the following sentences to form a coherent paragraph: 

1. One effective approach is to broaden energy options by moving from fossil fuels to renewables such as solar, wind, 

and geothermal power. 

2. To limit the harshest impacts of climate change, the world must sharply cut dependence on carbon-heavy energy 

systems. 

3. This transition not only reduces greenhouse gases but also improves air quality and opens fresh economic pathways. 

4. In addition, policies that increase efficiency in buildings and transport can further reduce overall energy demand. 

(a) 2, 1, 3, 4 

(b) 1, 2, 3, 4 
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(c) 4, 1, 2, 3 

(d) 2, 3, 1, 4 

Ans.(a) 

 

Q99. Change the following from active to passive: 

Did the manager approve the revised budget plan? 

(a) Was the revised budget plan approved from the manager? 

(b) Had the revised budget plan been approved by the manager? 

(c) Was the revised budget plan approved by the manager? 

(d) Is the revised budget plan being approved by the manager? 

Ans.(c) 

 

Q100. Select the most appropriate antonym of the given word: Somniferous 

(a) Energising 

(b) Sleepy 

(c) Tranquilising 

(d) Lulling 

Ans.(a) 
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