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1. The technique of producing notes on two strings ~ 1- IrRIfe™ & T AR W TP Y WX Mo @

simultaneously of the violin is called - dhIh FT healdl &7
(1) Martele (2) Drills (1) AR ) fgoq
(3) Spiccato (4) Double stop - (3) Ruyere (8) <951 7
(8) Question not attempted el (5) iR WA

2. Match the following — 2. f=foRaa @1 gafea HITY —
(A) Asad Ali Khan (i) Vichitra Veena (A) 3995 3feh (i) faferm o
(B) Narayan Ayangar (ii) Gottuvadyam (B) IR 3R (i) 'lﬂ—(jeo_cﬂ‘;j'q
(C) Chitti Babu (iii) Saraswati Veena (C) fafzr 919, (iii) TR Ao
(D) Lalmani Mishr (iv) Rudr Veena (D) e sy (iv) ©g dom
Code - IS —

(1) (A)-(v), (B)-(iid), (C)-(ii), (D)-(1)
(2) (A)-Giv), (B)-(ii), (C)-(iii), (D)-(1)
@) (A)-(i), B)-(iii), (C)-(ii), (D)-(iv)
@) (A)-(), B)-(ii), (C)-(iii), (D)-(iv)

(1) (A)-Giv), (B)-(id), (C)-(ii), (D)-(1)
() (A)-(iv), (B)-(ii), (C)-(iid), (D)-(i)
@) (A)-(), (B)-(iii), (O)-(ib), (D)-(iv)
@) (A)-@), (B)-(ii), (O)-(iii), (D)-(iv)

(5) Question not attempted (5) raRT weA

3. Which chapter was titled as ‘Vadyadhyay’ in 3. 51 IR & o9 ey &1 3o “aremsarr
Sangeet Ratnakar? 2?
(1) Sixth (2) Fifth (1) Baat (2) grrat
(3) Fourth (4) Third : (3) = (8) =T
(5) Question not attempted (5) raRd we

4. Which of the following pair of (Sound of 4 fr=ifeiRad # & ST I (el & U= eafy
Instruments-Ghan Vadya) is not correctly "

—o qre) el gHferd el 87

matched? ) _ _
(1) Scrapper — Manjira, Jhanj (1) TR—=R @i et — HIRI, FH
(2) Tinkler — Tankora, Ghanta, Jhalar (2) T7—< @f arel — THRI, HeT, R
(3) Jingler — Ghungroo, Bhairu ji ke Ghungroo (3) BB @i+ el — guw, Aol & gue
(4) Knocking — Dandiya, Khadtal, Matka (4) cp—<® @ el — ST, WA, Aed
(5) Question not attempted (5) eq—-:l\——rﬁﬁ T

S. Sthayas are — 5 g € —
(1) Small phrases of swaras depicting raga (1) BIC—BIC TR FHIT Sl I[T Bl WL TN
(2) Elaborating raga in Madhya saptak (2) 7o T d F T T R
(3) Third portion of raga composition (3) IAT Y ST BT SERT 9T
(4) First portion of raga composition (8) ITT EY S BT U AT
(5) Question not attempted (5) srgaRa W

6. Identify the type of Roopakalapti among 6. fr=feRad # | wUBTANG & S BT IAT3Y —
Ao @ Tensk it e 3

ena
5 S . (3) sRmreRra (@) smferpm
(3) Pratigrahanika (4) Alikram (5) e
(5) Question not attempted 3
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7. What does ‘Alabu’ denotes in Indian music - R AT ST H 3Telrg’ @T 87
world? () RF Prel= drom
(1) Veena of Vedic period . ; : 5
(ii) Type of Sarangi in folk music (if) @1 ¥ A B7 FER
(iii) ‘Avnaddh’ instrument of Ramayan period (iii) THIIUT HTefF ‘3fd-g’ are
(iv) An instrument of ‘Panchvadyam’ in Camatlc (iv) Fafeed G & dgarm ¥ vE ard
. o () @), Gi) () (i), (i), (iv)
(1) @), (1) (2) (1), G1), Gv) ’ P
3) (. G, GiD), Gv) @) (GiD), (iv) @) @), (i), (i), Gv) @ (i), (v)
(5) Question not attempted (5) SrgaRa we
8. Which is the equally popular tuning method of - IS I Bq, g 9UT deicd |id |
violin in Hindustani and Carnatic music for I w9 9 Yaford arafer &) Ao Ay e
‘Gayki Ang’? 27
(1SPpPSFP (2)MSP§ (1)?3{.TC'IQ3|TU (2)1.:{q:nqq:{'[
@ MsPR @WPRDG @) garg ¥ @ gyg
(5) Question not attempted (5) 3rgaRa T
9. Sign for two beats and four beats respectively in - fawiferiar ugfa w1 A SR AR A
Vishnudigambar Notation is - ® g g —
Mwv-0 @s- - Mw-0 @ 5- —
(3 V-x 4 O0-v (3) Lo x 4 o-u
(5) Question not attempted ) (5) srgaRa e
10. Assertion (A) : There are two sides of ‘Lay - MBI (A): T & 3 fFR € — Rdfad den
Vilambit and Drut; the middle place between ge; ST BT Heg, Aeolg © | YT 2T Iaqr
both is ‘Madhya Laya’. According to Ancient femi & AR RIGIRSE IR —cg:lﬁ BT GaT 2|
and present scholars there is a two fold relation FRT (R) : IS RV # amaeiRa gfc |
between the three ‘Layas’. IR ARAT T 3 fed o9 Bifted 78 2
Reason (R) : At present, from the practical point
of view, ‘Vilambit Laya’ is not fixed in North 3T AHATHR AT G @ e e
Indian Music. Thus, the artist decides the ‘Laya’ &
as per his convenience. (1) (A) T (R) SH1 9T & |
(1) Both (A) and (R) are true. (2) (A)TT (R) I ey ¥ |
(2) Bott.x (A) and (R) are false. (3) (A) 3T T (R) 6T 2|
r (3) (A) is false and (R) is true. 4 N
(4) (A) is true and (R) is false. ) (A) ¥ T (R) 3T & |
! (5) Question not attempted () srgaRa we
: 11. Which of the following pair is not matched? - FrefaRad § 9 dar g gafad T8l 77
) %— Compound quadruple time M % — DHIS~S FIIgUcl TIZH
3 .
(2) 5 - Triple time ) % — feudt ez
@) %- Common time & ; — B <I3H
) g— Compound time @ g — BHEE CleH
(5) Question not attempted (5) srgaRa weA
|
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12. Assertion (A) : The order in a ‘Chatushrutik- 12 3f¥@erd (A) : s gewfdy gRT 99 T &=
swara’ will be “Ga Ka Kha Ga” according to the _ gt ‘ — - -
three parameters of ‘shruti’ mentioned by o a%eﬂw ﬂ?j’ﬁﬁﬁ P
Acharya Brihaspati. FHERI R — B, G, T
Reason (R) : There are seven ‘Ka, seven ‘Kha’ = PR (R) : M FSM & AR, Th A<D
and ten ‘Ga’ ‘Shruties’ in a ‘Saptak’, according;rj‘f‘ LRI ICA AR C R | D S
to Acharya Brihaspati. (1) (A) G 2 wq (R) I 2|
(1) (A) is true but (R) is false. . ) .

(2) (A) and (R) both are false. (@) (A) T (R) ST oA €|
(3) (A) is false but (R) is true. @) (A) o & lR'g R) T &
(4) (A) and (R) both are true. @) (A) T (R) I 7 E |

(5) Question not attempted (5) JrgaiRe e

13. According to Sangeet Ratnakar, ................ - G IATBR B ATAR, oo ¥ i,
gives prestige to Geet, Vadya and Nritya and grg 3R T yfafied 8§ <R wyafera g
organizes them. 21
(1) Taal (2) Vibhag (1) arat (2) favmT
(3) Matra (4) Laya @A) 7T @) =
(5) Question not attempted (5) srgaRa W

14. Select the other terms used for Masitkhani - AT 99 & fol Tgad oM e adA
Baaj — e BHIRTT —

(1) Delhi Baaz () fael

(ii) Purvi Baaz (i) gdt arot

(iii) Senia Pashchim (iii) Jfrar afdem

(1) A1l 4, i, iii (2) Only i, ii () = i, i, i (2) B i
(3) Only 1, iii (4) Only ii, iii @) 9 i, iii (@) Sae i, iii
(5) Question not attempted (5) gl we

15. Select among the following violinists who used - FEfoied 3 9 5 dR @ qrEfed BT U
5 strings on their violin — HA dTel FHs B T a%ﬁm —

(i) V.C. Ranade (i) . 41 TS
(ii) Sisir Kana Dhar (ii) RIRRBTT &R
(iii) N. Rajam (iii) TF. T
(iv) D. K. Datar (iv) ¥ B. TEAR
(1) Only ii, iii, iv (2) Only 1, ii (1) Bad ii, iii, iv (2) ®aa i, ii
(3) Only iii, iv (4) Only ii, iii (3) Bad iii, iv (4) dad ii, iii
(5) Question not attempted (5) 3@;‘-@—.{ o

16. The length of which of the following instruments =/ 16. frafafes ¥ @ R o @ o= o
is up to 6 feet? C 6 Bic TP B &7
(1) Double Bass (2) Viola (1) S99 919 (2) arareT
(3) Violin (4) Octo Bass (3) arafera (4) sitaeY I
(5) Question not attempted (5) STRT W
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17. What is meant by ‘Geet Vadan Kovid’ in the 17- @ifid IR # areed & 7o d fiq e
qualities of instrumentalist in Sangeet Ratnakar? Pifde’ | w1 I 8?
(1) Expert in playing the song M Mg B g § g
(2) Ignorant in singing and playing ESE (2) T AT AT F 3rus
(3) Best vocal and instrumental composer % (3) T TAT ITET BT SIS GATBR
(4) Expert in concealing the defects of vocal and (@) g gor areT & ISt B e F Aend

instrumental music 5 3
(5) Question not attempted i o
18. Match the following — 18. fopferRaa 1 gaford sl —
Consonance Interval : garg AT
(A) Perfect consonance (1) S—R i—g (A) Iy S @ar -3 1_2
(B) Consonance (i)S-R g (B)¥= Gi)ar — X %
(C) Dissonance (i) S-G % (C) a1fee @ap«r — T %
(D) Acute Dissonance iv)S-M 45 (D) atfar s ORI g
Code - B —
(1 (A)-(), (B)-(ii), (C)-(iii), (D)-(iv) (1) (A)-(1), (B)-(ii), (C)-(iii), (D)-(iv)
(2) (A)-(ii), (B)-(iv), (C)-(1), (D)-(ii1) @) (A)-(ii), (B)-(iv), (C)-(1), (D)-(iii)
() (A)-(iv), (B)-(ii), (O)-(ib), (D)-(1) @) (A)-(iv), (B)-(iii), (C)-(ii), (D)-(i)

(4) (A)-(iii), (B)-(1), (C)-(iv), (D)-(i1) (@) (A)-(iii), (B)-(i), (C)-(iv), (D)-(ii)

(5) Question not attempted 53 (5) srgaRa T
19. Bindu, Anubandha, Pushp etc. are the varieties  19- R=g, 3@ @en go onfe f5<t o1g & WoR
of which Dhatu? g
(1) Vistaar (2) Aabiddha (1) fazam (2) anferg
(3) Vyanjan (4) Karan () o (4) o
(5) Question not attempted (5) 3rgIRa U
20. Select the following instruments in increasing  20- 3TTHT & MR WR f=iferRad arel &1 aed %4
order based on the shape — H 79 By —
(i) Violin (i) arafer
(ii) Double Bass (ii) ST 9199
(iii) Cello (iii) Fer
P (iv) Viola (iv) arirer
) (v) Octo Bass (v) 3Tl 9199
r (D), iid, iv, v, i @) v, ii, 1, iv, iii (1) 4, ii, iv, v, ii @ v, ii, i, iv, iii
| (3) i, v, i, ii, v @) v, ii, iii, iv, i @) i, iv, ii, ii, v @) v, ii, ii, iv, i
(5) Question not attempted ' (5) Wﬁa R

21. Vishnu Govind Jog used, how many strings"

21. oy MR ST ST AR F R A

his violin? Y % 9N BRI o7

(1) Two (2) Four (1) < (2) TR
; (3) Six (4) five 3) 5 @) gt
b (5) Question not attempted (5) srgaRa W
}
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22. The term ‘Vitat’ was used for which type of
instruments in Tansen’s ‘Sangeet-Saar’?
(1) Bowing instruments (2) Ghan Vadya
(3) Sushir Vadya (4) Avnaddh Vadya
(5) Question not attempted

23. Choose the correct position of the bridge on the

‘Tabli’ of Violin -

(1) at the end of the f holes

(2) between the f holes

(3) near the starting position of the tailpiece
(4) near the last position of finger board

(5) Question not attempted

24. Modern Bilawal Thaat will be obtained by
assuming the initial note as ‘Sa’ of which
Murchna of Bharat?

(1) 2N, 48, 3R, 2G, 4M, 4P, 3D - Rajni

(2) 45, 3R, 2G, 4M, 4P, 3D, 2N — Uttarmandra
(3) 3D, 2N, 4S, 3R, 2G, 4M, 4P — Uttara-ayatd’
(4) 4P, 3D, 2N, 4S5, 3R, 2G, 4M — Shuddh Shadj
() Question not attempted

25. How many ‘Shuddha Jatis’ have been mentioned
under Shadja Gram?

(1) Four (2) Eleven
(3) Five (4) Seven
(5) Question not attempted

the
sequence of Tat, Avnadha, Sushir and Ghan

26. Arrange the following instruments in

22. G P WG—aR #, faqa | &1 v

o3,

24.

25.

26.

e arelt & ford s mar 272

(1) ST ¥ 9o drel 9re(2) 89 are

() gftr amx (@) 3rag T

(5) Srg<IRd e

qEIfed @1 gl R 09 71 9 wE 91
A —

(1) f Bre| o Il e W

(2 f e & #e

(3) TN & URMAIS WIE & I

@) f R 91 & SifcH = @ u

(5) SrgiRa U

WRAgd @ 69 89 & URMS WR BT AT

T o R AN femae are @ wiftd g8rfi?

(1) 2f91, 491, 3R, 271, 47, 47, 38 — AT

(2) 491, 3%, 27, 49, 44, 39, 2fN — STRHAT

(3) 39, 27, 49, 3R, 27, 4¥, 49 — STREAAT

() 41, 39, 209, 491, R, 27, 49 — g TS
(5) SrgIRe we

Yol UM B arfa fbal g ot adrg TS
g?

(1) =™ (2) TRE
(3) ut= (@) 5ra
(5) argaIRa A

qrEl BT HAL: I, AaTE, GOR, T D HA A
IR BRI | -

respectively. (A) BREh
(A) Karchakra (B) P18l
(B) Kaahla (C) gfd
(C) Shukti (D) BTTS
) Kagnd () A,D,C,B (@ D,A,B,C
1 AD,CB @D, .5 C (3)D,B,C, A (4 A,C,B,D
(3)D,B,C, A (4) A,C,B,D ) s e N
(5) Question not attempted
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27. Which of the following pairs is not matched? 27. fy=foRad § & P41 g™ gafed T8l 87

M T (1) —

- Bar line e e R —

B ) p—
- Stave w9

@) ,ﬁ: 3)
- Sharp ﬁ; — 3md
(4) ‘;‘ @
- Double Sharp m _ =g I7d

— §RX ofigT

g .
(5) Question not attempted (5) s v

28. Which is not correct in context of Qayda? 28. pRICT © HeW H T AE! A8l 87
(1) Qayda is made of basic Varna of Tabla. (1) BT BT FET Gael & Fef 9o R B

(2) It can be of one or more cycles. gl

2
| (3) It has two parts — Bhari and Khali. 23; ;ﬂ@_m P @'&-’;ﬁ -alw =1

AT S
(4) It is not based upon Matra, Tali-khali: @) ger R arer @ A, e

Taal. i =37 ||
(5) Question not attempted (5) argaRd e
29. How many Tumbas were there in Alapini 29 U= diom & fba T Bl &7
Veena? (M1 22
A
5
(5) Question not attempted ¥ U
30. Match the following — 30. fforRad &1 gHfera BIRTT —
List-I List-II - eI qiferer—1I
| Veena No. of strings grom R =T
E (A) Chitra M1 (A) M1
: (B) Vipanchi (1) 21 (B) f=t (I 21
. (C) Ghoshka (IH) 7 (C) gﬂ—w (IH) 7
(D) Matt Kokila ~ (IV) 9 D)7 B (V)9
COde », ?ﬁl—g _

(1) (A)-11, (B)-1, (O)-111, (D)-IV
2) (A)-I, (B)-11, (O)-1V, (D)-1II
(3) (A)-1V, (B)-11I, (C)-11, (D)-1
(4) (A)-111, (B)-1V, (C)-1, (D)-II
(5) Question not attempted

(1) (A)-11, (B)-1, (O)-111, (D)-1V
(2 (A)-L (B)-IL, (C)-1V, (D)-1II
() (A)-IV, (B)-1I1, (C)-11, (D)-I
@) (A)-111, (B)-1V, (C)-1, (D)-1I

(5) TR u
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31. What name was given to the modified form of ~ 31- 4% & Hax oI Rig gRT a=9 & AR & |
violin with sympathetic strings by Kunwar qraferd & uRafdd oy o Far =9 fear war?
Rajendra Singh of Mumbai? (1) g&=e do (2) wfeoe
(1) Brahmanandini (2) Swarlin

Risesid (3) faeg dromr (4) z=ifer
(3) Vishwa Veena (4) Ramolin ®) 3ﬂﬁﬁﬁ W
(5) Question not attempted e

32. The Musician who won the first prize by playing 32 =g} offar SR =i eipa—oraTe
Violin with ‘Gat-Anga’ in the ‘Fourth All India T3 J Irafed ared B Yo IREPIR T
Music Conference-Lucknow’ - B gl dNas e 97
(1) Gajanan Rao Joshi (2) Shridhar Parsekar (1) 7o g Sl (2) #feR gRTeR
(3) Gagan Babu (4) Allauddin Khan (3) T AT, () sreeTed @i
(5) Question not attempted (5) srgRa 7%

33. How many characteristics of Vaggeyakar are  33- Jifild Ye/ex § qiIGR & fbay oeon &
mentioned in Sangeet Ratnakar? Joerg fietar 27 ‘ ’
(1 25 (2) 28 (1) 25 ‘ 2) 28
(3) 27 (4) 26 (3) 27 4) 26
(5) Question not attempted (5) srgaRa we

34. What is the fixed width of hair in a violin’s bow- 34 FrIfe & 7o # a7t @ Arers fha FuiRa
stick? 27
(1) 1%1nch (2) 2 Inch M4 § o 2239
@)~ cm @) 1em @ lyn @ 194
(5) Question not attempted (5) ;ﬁﬁﬁ?—[ g

35. What is the correct position of ‘Sound-Post’ in  35- qrafer & ‘afy ww @) wd Rafy & —
violin? (1) 9 B IR
(1) Above the bridge @ g5t waA @ W
@) At a distance of 5% inch from bridge ®) ’Eﬁ‘éfr & a&, R D
(3) Under the Left-leg of bridge @ B B TRY W 9
(4) Under the Right-leg of bridge 5) s
(5) Question not attempted - =

36. Assertion (A): ‘Chitra’ and ‘Vipanchi’ Veenas  36. Jif¥@mer (A): ‘Rrar aor g dom &) ememt
were considered as ‘Anga’ and supporting geia | AABI G AT BT I T FEhD
instrument '(Veena{) of ‘Mattkokila veena’ by qreT AT 2
Acharya Brihaspati. . .
Reason(R): Acharya Brihaspati has considered PR (R): el gewafer o Fmr vd fad
the strings of ‘Chitra’ and ‘Vipanchi’ Veena as dom @ Gl @ el AT R, R A
incomplete, in which all three ‘Saptakas’ were il b Aveafdd & s
not expressed. M (A)FF 2 W (R) I B
(1) (A) is true but (R) is false. @) (A) @I (R) N & 2|
(2) (A) and (R) both are true. @) (A & i3 >
(3) (A) is false but (R) is true. S qqg e g
(4) (A) and (R) both are false. (4) (A) T (R) T &7 & |
(5) Question not attempted (5) g wes
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37. Weak and Strong harmonics in sound denotes —  37- 918 H SURR| & Gdo—Udol W H R WL
(1) Intensity (2) Timbre e 87
(3) Number (4) Pitch (1) ?ﬁﬂ?ﬂ (2) Srfey
(5) Question not attempted @) e (4) qret
CEE (8) SrgaIRa o
38. Which of the following option (Ancient Vee =~ 38 foyforRad o @91 [Ahed (ArE= 9o — 3=
Other name) is not correctly matched? ) gAferd T8l 87
(1) Kinnari — Nakuli (1) fp=1r — el
(2) Mahti — Matt Kokila ) 7 — 79 PifbeT
(3) Vitantri — Vishoka @) fe=h — fasier
(4) Parivadini — Ishwari @) gRarfe=h — deadr
(5) Question not attempted (5) SR e
39. The tradition of playing musical instruments 39- Jg H aTel TRl & SFTATd ATa B WRURT AT
compulsorily in the war field i.e. as “military A @ fia” e & gurs fAerT o1 <99 e
musical” skill, can be seen in - BT 27
(1) Saam Ved (2) Vayu Puran (1) 9 (2) ARy gRIOT
(3) Nardiya Shiksha  (4) Mahabharat @) TS e (4) FETRE
(5) Question not attempted (5) SR T3
40. What is meant by ‘Shadjaantar-Bhav’? 40. ‘SEoIR—TE | I § —
(1) Nine shruti interval (2) Seven shruti interval (1) =Y %If%f iR ) aa ’iﬁf iR
(3) "I‘hirteen shruti (4) Ten shruti int @) e Y SR @) = 5y o
interval
(5) Question not attempted ®) arg T
41. In Natyashastra, which chapters deal with 41 91 s o, & & == fooe7 szl & @1
Music? TS 87
(1) 18-26 (2 15-18 (1) 18 -26 (2 15-18
(3) 28 -33 @ 1-10 (3) 28 -33 4 1-10
(5) Question not attempted (5) srgaRa weA
42. Which swaras are omitted in the Shadav- 42 FZH-UM | Wed HWBAISNT T H HHT
Moorchnashrit Taan of Madhyam-Gram? PIT—DF T WR gfeid fhd SId 87
(1) Ni, Pa, Ma (2) Ma, Re, Sa Mg = (2w X, 4
3 5 4
ES; l(\;l?és]t)it;: :jt attemptfec: e @7, o, wr @,
(5) 3rgaIRd WA
43. Which of the following option is not the correct ~ 43- ffaiRad # & dIwr ey AR & ST b1
match for the parts of Sarangi? |e e 8T 87
(1) Place of fingering — Chhati (1) SiTel erer ®T W — Bl
(2) Upper place of main pegs — Magaj () 7= Gfedl &1 $u WM — 7o
(3) Part covered with leather — Mandhan () @ ¥ HeT R — Hue
(4) Part of sympathetic strings — Kamaan 4) g I qf%‘efr BT 91T — HHEE
(5) Question not attempted (5) JrgaRa weA
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44. Select the Gharana of ‘Instrumental music’ - 4. qrg—aiia @ BRI BT T BT —
(1) Bhendi Bazaar (2) Agra (1) A IR (2) 3T
(3) Etawah (4) Shyam Chaurasi (3) gemar (4) wamm IRy
(5) Question not attempted I (5) SrFRe we
45. Select the correct order of ‘Uttarmandra'y'- 45. WEhT 1 ‘gIEW WR BT & AR, "SAHAT
according to ‘Dwadash Swara Murchna’ of F W T BT AT I —
Matang — (1)f?f'\’=IT%7TIIt[%Tﬁ-T GT% WII

(MNSRGMPDNSRGM
@ DNSRGMPDNSRG
B SRGMPDNSRGMP

@g fwyTwgyg @ T

@WMITHITR G THAY

(4 PDNSRGMPDNSR 2
e R @ugayTagy @

(5) Question not attempted (5) IrIRT e

46. Assertion (A) — The rule of ‘Samvad’ between  46. axﬁweﬁ (A) — T B IE—FaE) wRI b ™
the ‘Vadi-Samvadi’ notes in a raga is as pleasing Hare &7 98 werr @l gfe ¥ fya i 2
from the point of view of art and equally proven AR R ® <t J TIT & qof 3

from the point of view of science as well. .
Reason (R) — There appears to be violatio PRYT (R) — ¥a1e & a1 s fearg

the rules of ‘Samvad’ - Samvad R-D in Marv USCT 8— HRAT H Y- A1 27 H X7 Farg | A
and R-P in Shri. Both these intervals are T B 3R A B

dissonance. (1) D9 R 9T 2|

(1) Only R is true. S W S

(2) Both A and R are true. )
5 - 1
(3) Both A and R are false. () A o R & E

(4) Only A is true. @) BT A T F |
(5) Question not attempted (5) SrgiRT we

47. Which is the other name for Vichitra Veena? 47. faferr dom &1 gERT A 9T 87
(1) Rudra (2) Tumbika (1) ®g () gfraar :
(3) Batta (4) Singi (3) 921 (4) R x
(5) Question not attempted (5) FrgaRe T

48. Who is not the disciple of Mushtaq Ali Khan? 48. I D ofell df & sy T &2
(1) Nitai Chandra Bose (1) fars 9 99

(2) Nirmal Guha Thakur da
(3) Ali Akbar Khan

(2) e T BTaR <1
(3) 3relt 3rpEx Al

(4) Devvrath Chaudhary (@) 2gaq Ay
(5) Question not attempted (5) SR e
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49. Which option is not matched in the sequence 49 YRU ¥R & fddrIHd H diar e
(Source of Notation - Sign of “TAR” Swara) of FERfAN S — AR’ W@R o1 o) gAfera 21
the development of Indian Notation System? 27
) Shiv Narayan Joshi - $3 & Brq arrger Sl — Q%
(2) Maula Baksh- 52 (2) Hye g — AT
) Bhatkhande - S ®3) wyrqegos — 4T
@ Sangeet Ratnakar - sa ) N
(5) Question not attempted () reRa we
50. Mushtaq Ali Khan used how many fretted Sitar? ~ 90- J¥aTe a7ell @i fhal Ug @ AR Soird o?
(1) 19 (2) 20 (119 (2 20
(3 17 (4) 18 () 17 4) 18
(5) Question not attempted (5) arg<IRa U
51. What are the inward strokes of the index finger ~ 51- aoi¥l 3fer & MaR &1 SR 3rara @ A
L called in the ‘Vyapar’ of right hand in Sangeet IR H TR B & AR’ BT T B8l 87
| Ratnakar? (1) Horg (2) g/ =
(1) Sanlekh (2) Bhramar (3) fovy (4 arg
(3) Chinna (4) Ghaat SR
(5) Question not attempted K e
52. The use of ‘Chinrest’ in violin is the contribution ~ 52- qrIfed # ‘T’ &1 AN {5 FHedR B
of which artist? : e 87
(1) Nicola Amati (2) Andre Amati (1) T 3™ (2) 3¢ Ml
(3) Louis Spohr (4) Stradivari () g9 R (4) Tifsady
(5) Question not attempted (5) SrgaRa we
53. Purpose of Adjusters is - 53. YeolweX (Adjusters) BT SeT & —
(1) Increase Meend (1) His g™
(2) Increase Scale () 9<% (WD) q T
(3) Allow Bow to go for movement (3) TS B TS BT ST g
(4) More precise Tuning (@) T BT a9 F BRAT
| (5) Question not attempted (5) e o
] 94. Laggi is used with which musical forms? 54. gft @1 yan T o faur & @ g
! (A) Khayal &?
f (B) Thumri (81) e
(C) Folk music Ej’f)) gi <
(D) Dhamar @ AR
Code - @ —
(1 B-C @ C-D Mg—-— Qg-—=%
@ A-D 4 A-B @ -7 @a—7
(5) Question not attempted (5) sTaRT e
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55. What is similar in the instruments Dilruba and 55 fecroar 9o SavIST el § HAMCT &7 87
ga&v S (1) TRET BT T BT B |
ab strings. :
I SSrenzin satiings. ® {3 el I B ¥
(IIT) Instruments played with bow. (D) TS 9 e amer &)
(IV) Daand is covered with leather. (V) SfS BT 79S| 7T T & |
(M L, 11, 100, IV @1, v (1) L, IL, 101, TV () 1, IV
(3) L, 11, 1V (4) 1, 11 @) L, 1L IV @) 1, 111
(5) Question not attempted (5) srgaRa ued
56. Match the following — 56. fefaRaa &1 gafera ST —
Tripushkar Shape Arge AP
(A) Ankik (1) Gopuchha A s () rﬁgzm
(B) Alingya (ii) Haritaki B)amfei@ (i) sRafs
Code - T —
Pk A R A (1) (A)-Gi), (B)-G0), (C)-(i)
e 00 o iy o
; ’ @) (A)-(), B)-(ii), (C)-(iii)
PioHlml e (G (@) (A)-Gid), (B)-G), (O)-(i)
(5) Question not attempted (5) areRel Fe
57. Which instrument was invented by Mamman,...-57- feeell TRM & ¥999 @f 7 {6 qrer o7 AfIHR
Khan, the exponent of Delhi Gharana? " forar?
(1) Nal Tarang (2) Sur Sagar () 7 T (2 g IR
(3) Chandra Sarang ~ (4) Surleen (3) =i TR (4) R
() Question not attempted (5) srgaRa W
98. Kamaycha is a famous ‘Vadya’ of which state? ~ 58. @RI f&d =0 &1 uRig ‘arer 87
(1) Calcutta (2) Rajasthan (1) Dot (2) IoRe
(3) Himachal (4) Delhi (3) fEwrae (4) el
(5) Question not attempted (5) SrgeRe ges
59. Which  option  reflects  the  correct 59 BT [qPHed ISR JRET B T I
characterization of “Vrittis” of Ratnakar? Bl AT 87
(Chitra — Vritti — Dakshina) (Rram — gty — <féyom)
(1) Vocal based — Instrumental based — Vocal M YR A — SR RS — IR Y ATe
and instrumental equally RUEI
(2) Instrumental based — Vocal and instrumental (2) e g — I Ve areT Sl e -
equally — Vocal based T HEr
() Vocal and instrumental equally — Voca (3) TTEE UG 918 QI WEHE — AT T -
based — Instrumental based ‘ ; EICERCCIE]
(8) Vocal based — Vocal and instrumental (4) T W - TR U9 99 SFl 9HH —
equally — Instrumental based qre- UeTT
(5) Question not attempted (5) IrgaRa we
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60. Siffdme (A): TRA H TN BT IGT BT

39 T2Y R YR 9T Uy fAdge UahHd
gl

HROT (R): ST &) gai 104} Idr<] & aifed
# e 2 &R 9ga W Fergidl § 3@l

feamar 7 R

(1) A @ R T 3T |
(2) A 97 9T R 39T B |
(3) A 3T TATR I 2|
(4) A T R THI 9T £ |

in a number of illustrations.
(1) Both A and R are false.
(2) A is true and R is false.
(3) A is false and R is true.
(4) Both A and R are true.

(5) Question not attempted (5) srgaRa U
61. In Carnatic music, ‘Shivpuchham’ is a type of —  61- Fafea wifia #, Ragzsw fFue yorR 27
(1) Meend (2) Kan (1) 7 (2) ot
/ (3) Gamak (4) Kaaku (3) T @) B
(5) Question not attempted (5) rgaRa we
62. What is correct in the context of Surinda? 62. gRer & wed 4 @ wer 27
(A) It is played with Bow. @) 39 T B AT IOld B |

) (B) It has three main strings.
(C) Small metallic bells are tied to the Bow.
(D) Bow is played with rhythm.

(@) 399 9 g7=F R B &
() TS > T g 99 B 2 |
(8) TS BT T & AT GATIT ST T |

Code - -
(1) Only C and D (2) Only A, C and : () Saer g 3R © @ dae o, TR ©
g gnlyéand B (‘;) AllA,B,CandD" @ B 51 SR T @ & 9 F R T
uestion not attempte (5) P o

63. Which of the following facts are correct 63 f=faiRad # @@ & Hdy #H, I q20 Hal
regarding ‘Rabab’? &?
(A) Ahobal has described it in ‘Sangeet-Parijat’. (A) SRITeT B, TG WRSAT & 39 arer 3
(B) Jaysi has mentioned this in ‘Padmavat’. ®) ﬁ Tg;l . b o s
(C) It is mentioned in the ‘Saakhies’ of Kabir. a2

(D) Rabab has been shown in the category of

(C) HR B TR ¥, X6 BT Sl 2 |
(D) §d 9R H & B GA-GRR drEil B

‘Ghan-Sushir’ in Sangeet-Saar.

(1) Only (A) (2) (B), (C), (D) Ao H T |
A (3) Only (B) and (C) (4 (A), (B), (C) (1) B (A) () (B), (©), (D)
(5) Question not attempted @) D7t (B) T (C) @) (A). (B). (C)
(5) rgaRa weA
64. Which is a fretless Bowing Instrument? 64. T R 98 797 arer 87
(1) Dilruba (2) Israj (1) feerear (2) gERTST
(3) Mayuri Israj (4) Sur Sagar ) T RIS (4) R IR
(5) Question not attempted (5) srpaRe T
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65. Match the following according to Sangeet

Ratnakar -

(Vritti) (Laya-Shaili)
(A) Chitra (1) Vilambit Laya
(B) Vritti (i1) Madhya Laya
(C) Dakshina (iii) Drut Laya
Code -

(1) (A)-i, (B)-iii (C)-ii  (2) (A)-ii, (B)-iii, (C)-i
(3) (A)-i, (B)-ii, (C)-iii (4) (A)-iii, (B)-ii, (C)-i
(5) Question not attempted

66. When Safurit, Murchana, Karatri, Nakh Kartari
and Ardha Kartari ‘Vyapar’ is used, then it is

known as -
(1) Drut (2) Gajleela
(3) Dandak (4) Kankaal
(5) Question not attempted
67. ‘Karkari’ falls under which category of
instruments?
(1) Sushir (2) Avnaddh
(3) Tat (4) Ghan

(5) Question not attempted

68. Dhatu in which Laghu-Guru and Plut are used,"*" 68.

is—
(2) Aabiddha
(4) Karan
(5) Question not attempted
69. According to V.N. Bhatkhande,
Madhyam is based on which Shruti?

(1) Vistaar
(3) Vyanjan

Teevra

65. wiflq YR @ IR A BT g —

(gRn) (era—dIeh)
(@) fem=r () faeifea <
(@) gt (i) 77 o9
(%) =ferom (iii) g o1
e —

(1) (31)-i, @)-iii (H)-ii
() (3)-i, [@)-ii, (|)-iii
(5) srgaiRa weA

66. STg TR, TR, Her, TG Bl GAT Sefpe
AR’ BT YA &, I9 S Ped & —

(2) (a0)-ii, (3)-iii, (@)-i
(@) (31)-iii, (@)-i, (A)-i

(1) za (2) wTorelieT
(3) TvEh (4) dh1A
(5) srg=iRa weA
67. ‘FopR f=foRaa § & foog Aol &1 arer 27
(1) gfir ) sraig
3 g @ ==
(5) araiRa we
59 u1g # g[S TN G BT YA BT 27
(1) foaR (2) afag
(3) aoH (4) BT
(5) srgaRT W

69. digd. WIaErs B AR, g wEE fEa g
W e 87

M 11 ) 8 (M 11 28
Q)12 49 @) 12 @9
(5) Question not attempted (5) ar<IRT U
70. Which Veena’s were used for ‘Yagya’ in Saam?  70- \™ ‘g5’ # o5 iometf &1 w1 B 287
(A) Kand (@) @S
(B) Alabu (@) arerg
(C) Vichitra (=) ICICE
(D) Picchola S| IRETIrci]
Code - BIE —
A GD 25,8, C M9\ @3, 9 4
3 A,B,D (4)B,C,D 3) 31’ a’:c; (4) alﬂl 1
(5) Question not attempted < Y
(5) srgaRa ue
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71. In Jhala playing, what is called the striking of the 71 STTell ar&=1 #, fAwdid H W SRS &1 frend

Mizrab in the opposite order and the use of oy e & R W= faRad ‘Sial’ I2971 €7 S
additional ‘Bols’ on chikari strings 1i.e. el g1 s ef er1 feR €1 o1 I &1 WA R’
Dra s Rda, Da s Rda DaRa, Dir Da Da Ra? FEATAT &7
(1) Uchatladi (2) Kattar SE Uy weess) (2) BR
(3) Mamul Jhara (4) Thonk (3) e SRT 4) S
(5) Question not attempted (5) SraRe Te
72. Which sign is used for Minim in Western  72- r¥ency wRfof vefa § faffm & forw o= fos
Notation? 27
(1) D (2 d (1) D (2 CJ
® o @@ ® o OF 4
1 (5) Question not attempted (5) rgaRd e
} 73. The importance of Mathematics in musical texts ~ 73- &fiq il & Wl &1 #ewd Fre=fafiea 4 @
| is not reflected with which of the following frq faval erT Uee 81 BT 27
7 subjects? () T, e
(i) Nasht, Uddisht (ii) A0 N TR RIAT
(ii) Placement of Swara on Veena (iii) FewRY gy
(iii) Katapayadi system (iv) Te Ja¢ uely
(iv) Cent, Severt system (v) X7 &4 3R < G
(v) Rag Dhyan and Rasa Sutra o 5
(vi) Layakari
TP . 2) Sae i ii. iii
(1) Only iv, v, vi (2) Only 1, ii, iii @ otz ¥ @ ) faade

SR
(3) Only i, i, iii, iv, vi (4) Only v e s & Hhey A

(5) Question not attempted (5) SrgeiiRer 51t
74. Which Veena was called the reflection of 74 HMa—®c ¥ Mwa arel dHT WOl F<ial’ &,
‘Shariri-Veena’ by Abhinavgupt; which was AR H THS BN & BRvl, by don Gl
\ capable of following all the three ‘Saptaks’ SIGECHS] J IMR—aom @71 yfafde wer 27
; emanating from human-throat? (1) FTEaT @ sl
ﬂ (1) Kaahla (2) Brahmi @) F=f (4) 7= e
K (3) Kachchapi (4) Matt Kokila (5) g T

(5) Question not attempted
75. Which of the following is the traditional 75 fy=IfeiRad ¥ I @Rl & URURSD ‘g’ drel

‘Avnaddh’ instrument of Kerala? 7 PEEr 2?
(1) Idakka (2) Kombu (1) s<abT (2) ®rg
(3) Nagswaram (4) Morsinga (3) TR (4) ARAET
(5) Question not attempted (5) srgaRa T
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76. Select the false statement amongst the following. ~ 76- f=ifoRad & 1 /9@ U HT AT |
(1) Pancham Swar is never omitted in ‘Jatis’. () sfert # d=m wR B aifa JE fean
(2) There are Shadvit types in 14 Jatis and ST |
auddhavit types in 10 Jatis. 2 14m H wrefad qor 10 wfeRt # siefa
(3) Samvadi of Ansh Swar is never omitted in - WS B
Jai Coavan, S () Sfy e H ofe WR @ Hard! B HH afsta
. : T8I foar S |
(4) According to Bharat Ansh Swar is also . Pt
considered as Grah Swara in all the ‘Jatis’ (4) ¥R % SRR o TR A W i e
: ‘ TR A BT B
(5) Question not attempted (5) R 7o
77. Which is not a variety of Padashrit Geeti? 77. 4 g My & geR T8 27
(1) Ardhmagdhi (2) Sambhavita (1) 2refarTed (2) Turfaar
(3) Prithula (4) Bhinna (3) geger (4) fr=
(5) Question not attempted (5) SraRe ge
78. Francis Tourte fixed the balancing pointof abow 78 Wi TI€ 1 T &1 ¥ b AT W @1
at - 2?
(1) 23 cm above the frog (1 23 | BT B SN
(2) 19 cm above the frog (2) 19 97 BT B FTNR
(3) 21 cm above the frog @3) 21 9. BT B FW
(4) 15 cm above the frog @) 15 99 BT B IR
(5) Question not attempted (5) SrgeRer we
79. Assertion (A): The traditional style of Bee 9. J¥HeE (A): 99, @9 SR RRER @
Rabab and Sursingar, which was related to the WRETT el S gucq B I el W Gefed
ancient style of Dhrupad, was the origin of oI, I &1 I Ha Y| T ufdfted
‘Baaj’. This is the iconic ‘Tantrakari-Baaj’. RECHUEIS IR
Reason (R): Singing is also played on popular DR (R): Faiferd AR, WRIE, arafer, |
instruments like Sitar, Sarod, Violin, Sarangi etc. anfe et | e A gorar 2|
(1) Both (A) and (R) are true. (1) (A) T (R) THT AT & |
(2) Only (A) is true. (2) BIA (A) FF B |
(3) Both (A) and (R) are false. (3) (A) T2 (R) ST 3197 & |
(4) Only (R) is true. (4) ®aa (R) 9 2|
(5) Question not attempted (5) JrgaRa wed
80. The holding position of which instrument is 80 91ge & WFY fHH qrer B GRT B @ fafey
similar to violin? IR & AH 87
(1) Octo Bass (2) Double Bass (1) =ffeel a1 (2) ST I
() Viola (4) Cello (3) qraraT (4) 2l
(5) Question not attempted (5) srgaRa e
81. Which Indian musician presented fusion mus - fb el WideRr 7 I8l g @ W
with Yahudi Menuhin? TGS T g [Hare
(1) Ravishankar (2) Gajananrao Joshi (1) IfqgiHr (2) TomTg Sl
(3) Allauddin Khan  (4) Kanthe Maharaj (3) 3raTSE Wi @) B 7R
(5) Question not attempted (5) srgaIRd T
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82. Which Veena was not there during Vedic times? 82 3fd® &rar # dI=il fiom =81 ofr?

(1) Rudra (2) Mahti (1) v (2) 75
(3) Katyayani (4) Pinaki (3) FrITIHT (4) Ty
(5) Question not attempted (5) ey
83. Which of the following option is coréég - frfoRed & eiqar Qe w&r gAford 27
matched? (1) FRAIETRIER — 7 AePR

1) <. : : _ —_ . .
(1) Sangeetopnishatsaroddhar — 7 Alankara ) ST T R — 13 PR

(2) Sangeet Samay Sar — 13 Alankara @) e o 15

(3) Sangeet Makrand — 18 Alankara ,
. ) (4) TIESUFIRGT — 19 AABR
(4) Chaturdandi Prakashika — 19 Alankara

5) rg<IRd U
(5) Question not attempted &
84. Select the instruments having frets and played 84 fFr=faRad & & T | 99 aTel AIRST o

with bow amongst the following — arell BT AT BTG —
: (i) Israj ()RR
(ii) Dilruba (if) fererear
(iii) Taus (iii) AT
(iv) Sarangi (iv) |
(1) Only i, ii (2) Only i, iii (1) BaeT i, id (2) Baer i, iii
(3) Alli, ii, iii, iv (4) Only 1, ii, iii (3) |1 4, ii, iii, iv (4) dad i, i, i
(5) Question not attempted (5) srgaiRa ueA
85. How many strings are there in Pinaki Veena? 85. fUren! drom # fhaw U< B &7
(1) Seven (2) Zero (1) &7 () =
(3) Eighteen (4) Five (3) 3BRE (4) it
(5) Question not attempted (5) SrgaRa T

86. Which of the following option is not correct in  86. ‘fafiaq’ & W # BIwm fAdey | 7&F &2

the context of ‘Nirgit’?

(1) Invented by Narada (1) IR gRT 3nfdsha

(2) Use of ‘Shushkakshara’ or ‘Stobhaksharas’ (2) FHER AT TR BT TG

(3) Use of Jhantum, Jagatip, Valitak, Kuchjhal, (3) 370¢, SHIfc, gferde, wasrd, Mfded..... &1
Gitikal... AT

(4) Used and preached by gods (4) Saaedt ERT Hga o Suefia

(5) Question not attempted (5) 3rgaiRd e

87. “KAKLI NISHAD” is placed on which shruti. 87 "gq<fsuamifier # aftfq “areel Fue” fog

according to ‘Chaturdandi Prakashika’? a‘% ™ Rerg 27

(1) Manda (2) Teevra ‘ (1) ey @) St
(3) Chhandowati (4) Kumudwati (3) gead (4) Fge
(5) Question not attempted (5) orgaRa we
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88. frferRad @ A BT —

88. Match the following —

89.

(A) Vistaraj (A) fawamst
(B) Sanghataj (B) gt
() Samvayaj (C) HHIEST
(D) Anubandh (D) g™
S § S S SIS SIS
(1) Da Da Da Da (@) & & & @
S R G M o9 X T A
(ii) Dada Dada Dada Dada (i) qrer arer arer @
S R G M .\ 9l 3 T H
(iii) DadDa DadDa DadDa DadDa (iii) grear <rear @rew ared
S R G M
(iv) DaDa DaDDa Da DaDa (iv) a% aéa ;TT a%r
Code - B —

(1) A-ii, B-iii, C-i, D-iv
(2) A-i, B-ii, C-iii, D-iv
(3) A-ii, B-i, C-iv, D-iii
(4) A-i, B-iii, C-iv, D-ii
(5) Question not attempted

According to Bharat, which of the following pair

is not correctly matched?

(1) Yathakshara Chaachput- S |1S (Guru Lagh
Laghu Guru)

(2) Yathakshara Chanchatput - S S 1S (Guru
Guru Laghu Plut)

(3) Yathakshara Shatpitaputrak - ‘S| S SIS
(Plut Laghu Guru Guru Laghu Plut)

(4) Dvikal Chaachput - S S1S S| (Guru Guru
Laghu Guru Guru Laghu)

(5) Question not attempted

(1) A-ii, B-iii, C-i, D-iv
(2) A-i, B-ii, C-iii, D-iv
(3) A-ii, B-i, C-iv, D-iii
(4) A-i, B-iii, C-iv, D-ii

(5) SrgiRe ye

- R B AR, FrfoRaa # e g gafed

&l 87

(1) gomer @rEge — S |1 S (Jo oY g )

() zomeR Facge — SSI'S (o T oY <Iq)

() gorer wefiagaed — ‘S| SSI'S (W @Y
% IO @Y <)

(@) fgwa arege — S SIS S| (T8 TS Y T2
T® 1Y)

(5) argaiRa w2

90. What is correct in context of Vivadi Swara? 90. fard) R & W | | 9E 7?
(A) It must be used in limited manner. (37) sH@T T Wt wu F e ARy |
(B) It must be used in subtle manner. (@) TS TANT FCT & A FHRAT Sford gl
(C) It enhances beauty of raga if used with (&) eI g AT PR W XA B GEd
efficiency. EARCE I gl

(D) It should be repeatedly used with every
swara of raga. :

(€) U WA M B UAS WR D AT
IR—4R BT AT1Y |

(1 A,B,D (2 C,D, A M3 9 s @9 s
3)B,C,D 4 C,B,A OIS @)\ 9 3
(5) Question not attempted (5) argaRa wed
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91.

92,

93.

94.

95.

Select the instruments having four main strings
from the following —

(i) Dilruba

(i1) Sarangi

(ii1) Sitar

(iv) Violin

(v) Santoor

(M (i), (iii), (iv) (2) (), (iid), (v)
3 @), (i), (iv) (4) (iii), (v)

(5) Question not attempted

Striking outside on string with middle and ring
finger is called -

(1) Sandhit (2) Bhramar

(3) Chinna (4) Nakhkartari

(5) Question not attempted

How many types of vanshi named ‘Ekveer’ have
been described in Sharang Dev’s Sangeet
Ratnakar?

(118 () 14

(3 13 @ 12

(5) Question not attempted

Vaggeyakar must have the qualities of -
(A) Gamak in all the three Saptakas

(B) Expert in Ragalapti

(C) Expert in Roopakalapti

(D) No need for concentration of mind
Code -

(1) (A), (B), (D) @ (A), (©), (D)
() (B), (O), (D) 4) (A), (B), (©)
(5) Question not attempted

Match List-I and II in context of Sangeet
Ratnakar.

List-I List-I1
Contents Chapters
(A) Murcchana, Tan (i) Sixth
(B) Vaggeyakar (i1) Fourth
(C) Prabanddha (iii) Third
(D) Instruments (iv) First
Code -

M (A)-(i), (B)-(Q), (C)~(iv), (D)-(iii)
(@) (A)-(iii), (B)-(iv), (O)-(i), (D)-(ii)
@) (A)-(iv), (B)-(iii), (C)-(ii), (D)-(1)
(@) (A)-(i), (B)-(ii), (C)-(iii), (D)-(iv)
(5) Question not attempted

91.

92.

93.

94.

95.

GET IT ON
Google Play

feforRaa # & 4 9= ART arel 9l @7 T9e
BIFTY —

() feerear

(i) A=Y

(iii) AR

(iv) arafers

V) IR

() (i), (iii), (v)
@A) (), (i), (iv)
(5) SrgaIRd U
AT 3R IMIMNGT STefl ¥ IR W qEY Bl
MR ISFT PEATdl & —

() (i), (iii), (v)
) (i), (v)

(1) \afra (2) y=
() o= (4) TRgEHIY
(5) arg<iRa g

Wged $d G ISTHR F THAR' AHS 990
& o 9 9ag 7Y F?

(118 (2 14

(3 13 4 12

(5) rg<iRa g

JEAIGR § HIAA IO HT BT MaeTH 27
@) <= Tael § TS

(@) RTenfE # g

() wuerenta # fger

() foxT @1 THREAr &1 A1 BT

IS —

M @), @) @
@ @). (). (©)
(5) srgaiRa uw
T IATBR B Hed H dferd—1 &R 11 B
ey —

2 @), (). (s)
@ @), @, @

arferr—I arfere—II
Ay AT
(&) g, M (i) ®aT
@) IIAR (ii) =rget
(@) ugg (iii) et
(®) @ (iv) 92H
e —
) @G, @)—@), ([F)—@v), ($)—(ii)
(2) (@N)—(id), (@)—Gv), (-3, (€)—i)
@) @)—(@v), @)—(id), (FA)—i), ()—3)
@ @)@, @)—G), @)—(ii), (€)—(iv)

(5) rgaRa weA
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96. Who amongst the following is not a disciple of ~ 96- fmifeiRad # & &4, IAYR AFTAT TR & TSR

Vazeer Khan of Rampur Senia Gharana? @ & By =987 27

(1) Hafiz Ali Khan (Sarod) (1) gIfra ol & (@R1R)

(2) Halim Zafar Khan (Sitar) (2) g wTHR @l (Rid)

(3) Pramath Nath Bandopadhyay (Rudra Veena) . (3) e ey FRIUTEAT (S o)
(4) Alauddin Khan (Sarod) @) o it (@RIe)

(5) Question not attempted ' 5) -

97. By the inspiration of Vishnu Digambar Paluskar, ~ 97- faw] femmey gy & IRom & O vy
P. Sundaram prepared which violin-disciples for 98 # SR WRA e o e B b

the North Indian style in Mumbai? forgt &7 darR fHar?
(i) Dhundiraj Paluskar (i) SRS TITPR
(ii) Raghunath Rao Patwardhan (ii) AR geae
(iii) Shankar Rao Pathak (iii) THR G USH
(iv) Satyvrit Panwar (iv) FIgd 4qR
(1) Only iii, iv (2) Only i, ii, iii (1) SaaTiii, iv (2) Baa i, ii, iii
(3) Only i, ii (4) All i, 1i, iii, iv (3) daeTi, ii @) Y i, i, iii, iv
(5) Question not attempted (5) SrgaRa W
98. Which notation related signs are visible in 98- Wifid Yot #H wWRfafd waehl 5 davdl &1 |
Sangeet Ratnakar? g9 87
(i) All songs written in notes are set to Tal. () T wRifea Ma araeg 2

(ii) One tab or three notes are marked in one be
(iii) Dot above the ‘Mandra’ Swara.

(ii) U @ ¥ U, < A7 I WK AfHd B |
(iii) ‘e’ WRI & HW €5 2|

(iv) Vertical line above the Taar Swaras. (iv) TR TR & SR L T 2 |
(1) Alli, i, i1, iv (2) Only i, ii L @ 39 i, ii
(3) Only iii, iv (4) Only i (3) Bt i, iv @) Sae1;
(5) Question not attempted (5) o T
99. Paat is - 9. g © —
(1) Playing with middle finger only (1) DIst HAT | FoITT
(2) Playing with four fingers (2) gRI Sferal | 99T
(3) Playing with index finger only (3) Badl dor= A oIl
(4) Playing with ring finger only (8) It SFTRST A TSI
(5) Question not attempted (5) SR T
100. Rudra Veena’s “Tumba’ near the pegs is kept at ~ 100. %55 &om &7 Tt Y Efedt & Ha el &, 94
which place while playing? O 9T el IR T AT &7
(1) On floor (1) ¥ W
(2) On right arm (2) Tt 99 W
(3) On Thigh (Right side) @) ST R (@ 3R)
(4) On left shoulder @) 9% BT W
(5) Question not attempted (5) e we
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101.

102.

103.

104.

105.

The biggest string instrument used in orchestra
which provides basic rhythm foundation and
played by placing it upright on the ground -
(1) Double Bass (2) Guitar

(3) Violin (4) Viola

(5) Question not attempted

Which statement is false regarding bow

movement of Violin?

(1) For fluent and well-organized playing it is
appropriate to operate near the beak of the
bow stick.

(2) To produce deep notes, the pressure of the
index finger should be increased and the hair
should touch the strings with full width.

(3) It should be played in the widest part between
the bridge and finger board.

(4) The bow should run parallel to the bridge
from one end to the other.

(5) Question not attempted

Which folk Instrument of Rajasthan are not

played with bow?

(A) Jantar

(B) Chimta

(C) Chautara

(D) Pungi

Code -

(1) B, C, D only (2) A, B, Conly

(3 A,B,C,Dall 4) A, C, D only

(5) Question not attempted

Which of the following pair of (Text-No. of

‘Mel’) is correctly matched?

(1) Sangeet Ratnakar — 20

(2) Swarmel Kala Nidhi — 21

(3) Sangeet Darpan — 19

(4) Rag Vibodh — 23

(5) Question not attempted

How many Thaats are there containing all vikrit

|
swara (R G MD N) in the 32 Thaat process.
Pt. Bhatkhande? ;

101.

102.

103.

104.

105.

GET IT ON
Google Play

g ared H ugdd e g1 T3 are, Sl S
R Gl B oIl Sl & Tl MR o

W TS Al § —

(1) s9a1 919 (2) firer

(3) arafer (4) araten

(5) arg=iRa g

qEafed & TS Gaed Geg H Bl HUH

I B?

(1) gRT yarE o GHaRed ared &g TS Bl
g & I B Fared Shed © |

(2) YR TR PR 2 doiHl Rel BT 9T
JGTHR dTeil BT QX AT B AT ARl B
AT =MV |

(3) g Ju1 TR ufgdl & Il 91 qE9 Al
ART # I A1RY |

@ TS BT B R ¥ TN R TF g9 &
FAMIGR Tl T ARy |

(5) raRa ued

ISR A W & DI g 791 | arfed

T8l 87

(&) sfa=

(@) ferer

() =awr

()

Ire

() ®aar 9, 4, © (2 dact ey, 9, 4
@399 s @ Ppaae T

(5) IR v

FfoRad o $IFAr g (Ju—qd’ |&) |8l
gferd &7

(1) Ffa =R — 20

(2) TRYA BT — 21

() e gdor — 19

(8) 3T faawr — 23

(5) arg=iRa g

d.ﬂm@éaﬁszmmﬁ@jﬁg_)
T fAea wR gaa fead are 22

Ty
(1) Five 2) Ten (3) urd (i) ERl
(3) Four (4) One @) IR @) TH
(5) Question not attempted (5) SrgaRRa o
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106.

107.

108.

Which term is used for instruments in
Natyashastra?

(1) Atodya (2) Stom

(3) Yam (4) Stobh

(5) Question not attempted

Assertion (A) : In the medieval texts — When'
Gandhar is given the title of ‘Re’, then two of its

shurtis are added to the Rishabh. It is called

‘Gandhar’ or Panchshruti (3+2) - Rishabh.

Reason (R) : The change in name is done so that

two names of the same swara do not appear in

the same ‘Mel’ or ‘Rag’.

(1) (A) is correct and (R) is the correct
explanation of (A).

(2) (A) is false and (R) is true.

(3) (A) and (R) both are false.

(4) (A) is correct and (R) is not the correct
explanation of (A).

(5) Question not attempted

Which of the following statement is not correct?

(1) Both violin and viola have similar ‘C’ flame
holes.

(2) Nicola Amati played an important role in the
development of the violin. r

(3) V.G. Jog used the sympathetic strings in the
violin.

(4) The viola family was well established even
before the violin family.

(5) Question not attempted

106. Arczemes § arell @ forg fha dsm &1 wanT

107

108.

grar 87

(1) arrarer (2) =

(3) THq (4) =y

(5) argaRa U

INPAT (A) : FEIBOIE Tl H TR B o«

X B IUN T ARH & a IFD! QT i =

B gl § S 9 €, SH YR smerE

T (3+2)-FTH FET AT 2 |

HRT (R) : AW H gRadw safew fear Sirar &

& Td B AT AUAT TH B T H, Th B W

P T A T T U |

(1) (A) T & TAT (R), (A) P FEI IR B |

(2) (A) 3rF oIl (R) 9T 2|

(3) (A) AT (R) ST 3T & |

@) (A) 9 B fb=g (R), (A) T A! T T8l
=

(5) JrgRa ueA

ferfoRag o S dod s 27

(1) araferd T e gF ¥ 99E w9 ¥ C
Torq g 81§

(2 afem @ faera & foen smERN @
HEaqel AT <& 2

(3) A5, ST 9 arIfer ® ARE @ ART BT TANT
foar |

(@) araver URaR, arafes uRAR & ugel & of
gfafted o

(5) arg<IRa ued

109. The term ‘Kala’ is being used in different senses.  109- 1t & Hed ¥ ‘@ar W &1 YA fha—{Ha
Indicate it in the context of “Taal’ - ot § forar mam g, sfig af?
(A) Guru (Accentuation period) (A) TS (STERIT BT
(B) Part of Taal (B) Tt 9T
(C) ‘Sashabda Kriya’ (C) guree fpar
(D) ‘Shushkakshara’ (D) ‘IHER'
(1) OnlyCandD (2) B,C,D (1) W cgar D (2) B,C,D
3 4
25; gzleystﬁ)iritc attempt(ed) M Ez; WﬁA 22;(: WA B
110. pt. Omkar Nath Thakur, guru of N. Rajam 110. g, 1619 & %, U. AHBR 1 STHR b BRI
belonged to which Gharana? P P
(1) Jaipur (2) Etawah (1) STagR (2) gerar
(3) Gwalior (4) Patiala (3) Tarforaw (4) gfegrer
(5) Question not attempted (5) orgaRa T
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111. According to Shadav, Audhav distintion of 111-wreaeme # afvig q=81 & wed, oifed 4T &
Murchhanas described in Natyashastra, which ITAR P97 [Smey ﬁﬁfﬁa T3f 27
option is not matched correctly? () v T S<q *j\w;dl _ 28
(1) Shadja Gramik Shadhav Murchna - 28 (2) ez T Wred FEAT — 20
(2) Madhyam Gramik Shadhav- Murchna - 20. (3) w1 T Sred T — 21

(3) Shadja Gramik Audhav Murchna - 21
I g 4) gegy Uiie ailed @:ﬂ -
(4) Madhyam Gramik Audhav Murchna - 14 @ 14

(5) Question not attempted () 313 Lial
112. I which of the following scriptures the names of 112 Fr=foiRad # 9 favw wor # ", gfa, #ar
22 shruti’s like “Teevra, Kumudwati, Manda ...3ae 22 gf%p:ﬁ & A9 qffg &7
...etc.” are mentioned? (1) 5fa Faee
(1) Sangeet Makrand (2) <77 GRRR
(2) Rag Tarangini LT U pu——
g; gangeet Samz;y Sar (@) e :
angeetopnishatsaroddar
(5) Queitionr;ot attempted ®) 313 R
113. In Shiv Matt, how many Raga-Raginis are there? ~ 113- 1@ #7q &, faseq s—=f=h €2
(1) Raga 5 - Raginis 30 (1) 7 5 - AR 30
(2) Raga 6 - Raginis 36 (2) 77 6 - TR 36
(3) Raga 5 - Raginis 36 (3) YT 5 - R 36
(4) Raga 6 - Raginis 30 (4) X777 6 - <IN 30
(5) Question not attempted } (5) sraRa we

M4 grafee & IRAIGROT & HH H b1 gearal B

114. What changes are seen in the course

Indianisation of violin? T ST 27
(i) Thickness of string (i) IRI BT AIeTS
(ii) Position of playing (ii) aresT Rerfy
(iii) Tuning method (iii) et fafer
(iv) Length of Bow (iv) TS BT ofdTg
(1) Only i, iii, iv (2) Only 1, ii (1) Baa i, iii, iv (2) Bae i, ii
(3) Only ii, iii (4) Only iii, iv () ®ad ii, iii (4) dad iii, iv
(5) Question not attempted (5) rgaRd weA

115. Match the following — 115. ffeaRaa &1 gafoera difog —
(A) Bhatt Lollat (i) Bhuktiwad (A) WE Aleale (i) YfaTars
(B) Shankuk (i1) Anumitiwad (B) g@zﬁ (ii) Qﬂiﬁﬁiﬂ?
(C) Bhatt Nayak (ii1) Utpattiwad (C) 9T (iii) Safrare
(D) Abhinavgupt (iv) Abhivyaktiwad (D) ST (iv) aifrafiqare
Code - T —

(1) (A)-(iv), (B)-(), (C)-(ii), (D)-(iii)
(@) (A)-(0), (B)-(i), (C)-(iid), (D)-(iv)
) (A3, LB Ul (- () (3) (A)-(ii), (B)-(iD). (O-(), (D))
(@) (A)-(ii), (B)-(iii), (C)-(iv), (D)-(0) (@) (A)-(iD), (B)-(iii), (C)-(iv), (D)-(i)
(5) Question not attempted (5) sgeRa e
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116.

117.

118.

119.

120.

Which is not correct in the context of Surbahar?
(1) Its pitch is higher than sitar.

(2) Alap Jod of Veena can be played on surbahar.
(3) It was created after sitar.

(4) 1t is not mentioned in Ancient and Medie’if@l' '

Text.
(5) Question not attempted

How many strings are there in the French Violin
named ‘Quinton’?

(1) Five (2) Four

(3) Six (4) Seven

(5) Question not attempted

Which of the following statement is false?

(1) 573 means Kedar and P-R means Malhar.
Hence ‘Meend’ is a ‘Raga Vaachak’ symbol
in Indian music.

(2) The process of taking ‘Meend’
according to the nature of instrument.

varies

(3) The ascending Meend is called “Vilom’ and

descending Meend is called ‘Anulom’.

(4) The “Vali’ variant of Gamak is curren
called Meend.

(5) Question not attempted

Match the following —

(Bow Instrument)  (State)
(A) Pena (i) Bihar
(B) Banam (i1) Manipur
(C) Villadi Vadyam (iii) Tamil Nadu
(D) Surinda (iv) Rajasthan
Code -

(1) (A)-i, (B)-ii, (C)-iii, (D)-iv
(2 (A)-ii, (B)-1, (C)-iii, (D)-1v
(3) (A)-iv, (B)-iii, (C)-i, (D)-ii
(@) (A)-ii, (B)-iv, (C)-iii, (D)-i
(5) Question not attempted

The abundance of long syllables and contraction !
of vocables, are the characteristics of thch

‘Geeti’?

(1) Ardhmagdhi (2) Sambhavita
(3) Prathula (4) Magdhi

(5) Question not attempted

116.

117.

118.

119.

120

GREER & W H T Fel Tél 87

(1) eafy @1 Fraar R 3 &ftrs 21

(2) o & ATATT e BN GIIER H W IO
ST |l |

(3) 39 SURT AR & 918 § |

(4) 3BT S U AR AeudreiE gl H
&l fHerar|

(5) 3raRa U

e FMe B9 aEfes # feas ar g

g7

(1) gr= (2 Ir
@) (4) &ra
(5) rgaiRa we

fo=faRad & PHar U N &7

(1) £~ ¥ PR, W A@R quD T | AT A
-y 9IRa S # s 7w e

@) A’ o @ wfpar @t B TP B SRR
A= Bl 21

() aRIE P A AW T JRE o s Bl

age WS Hed ¢ |
(4) THE BT g A gaqH H A FEAET B |
(5) srgiRa g2
gAfera Sy —
(Tt aTer) (et wra2)
(A) T (OREER
(B) 919 (ii) AR
(C) oSt arem (iii) AFEETg
(D) gRar (iv) TSR
e —

(1) (A)-, (B)-ii, (C)-iii, (D)-iv
(2) (A)-ii, (B)-i, (C)-iii, (D)-iv
(3) (A)-iv, (B)-iii, (C)-i, (D)-ii
4@ (A)-ii, (B)-iv, (C)-iii, (D)-i

(5) argiRa g

Hfa @1 oeror 87

(1) ST (2) wwrfarar
(3) gegeT (8) =TTl
(8) SrgiRa g
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121. The intensity and pitch of sound is related to — 121. 37¢ @1 <figar den aRar sae: fhad Sefed 87
(1) Frequency, Diffraction (1) smgf, faad=
(2) Harmonics, Discord (2) 3mrade, fawa=ar

(3) Amplitude, Explication (3) prfaar, fageyo

(4) Amplitude, Frequency (4) HHIRRAR, STgRY
(5) Question not attempted Bl (5) argaRe oo
122. Which of the following pair (Instrument- 122-fr=ifaReq & | dF=wT FH (TE—AHI:
Generally used no. of Strings) is not matched? YR AR A1) gAferd g8l 57
(1) Octo Bass - 4 (2) Double Bass - 4 (1) 3ffFeT I — 4 (2) g1 99 — 4
() Violin - 4 (4) Cello -4 (3) aqrafer — 4 (4) Talt — 4
(5) Question not attempted (5) srgRa T
123. Increase in Resonance of Tabla depends upon - 123-Tael % I[o @1 gfg fvd HRT BKA 87
(1) ‘Gajra’ (1) ToRT
(2) Length of ‘Baddi’ (2) ‘g€ B =TS
(3) ‘Syahi’ on Tabla’s face (3) TE B T R WY
(4) No. of ‘Gattas’ @) TP @ e
(5) Question not attempted (5) srgaRa Te

124. Which of the following sequence (Gharana- 124 o & @Ien v (eR-arE—Ias)

Instrument-Musician) is not matched correc%t g FT |l gAfed el &7

(1) Maihar, Guitar, Braj Bhushan Kabra () #gR, IR, SoMEYT BRI
(2) Darbhanga, Flute, Timir Varan (2) ==, g, IR @)
(3) Gwalior, Violin, N. Rajam (3) TaIRRR, arIfe .U, T
(4) Senia, Sarangi, Sabri Khan @) IR, |, A o
(5) Question not attempted (5) areiRel e

125. Which instrument prevalent in classical music is ~ 125- e H1d # ydford HIT aTel, oA &
similar to the folk instrument ‘Jantar’ of b g TR D GHIATHIAD, offh 3D

’ Rajasthan but more developed and refined? famfya qen qﬁ‘&-ﬁ[ 2?
| (1) Sarangi (2) Rudr Veena (1) gAY @) s o
' (3) Sarod (4) Santoor (3) e (8) TR
() Question not attempted (5) argaRa we
126. Which term is used for the ‘long sustained notes’ 126 grafer # ‘o= fTga wR' goi & ford b
in Violin? ST BT AN T e 87
(1) Arpeggio (2) Scarleti : (1) 3ufStan (2) TpTeel
t () Collegno (4) String crossing (3) ProrT @ Rgr BT
' (5) Question not attempted (5) srgaRa we
E
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127.

128.

129.

130.

131.

In the scriptural terminology related to Mridang
playing, which pair of (Textual Term - Types) is
not compatible?

(1) Pani — Sampani, Ardhpani, Panchpani

(2) Prabandh — Aalipt, Addita, Vitast

(3) Marjna — Mayuri, Ardhmayuri, Karmaravi
(4) Prahar — Mukt, Nigrahit, Ardhnigrahit

(5) Question not attempted

Which option is not related to the pure
independent orchestra (which is not presented as
an accompanyment)?

(1) Symphony (2) Concerto

(3) Sonata (4) Opera

(5) Question not attempted

Assertion (A): The string instrumentalists tries
to exactly imitate the flow and sound of the
human throat on the instrument in the ‘Gayki
Anga’ means reproduction of vocal music.
Reason (R): In Carnatic music, pure ‘Tantrak
Anga’ is used on the instruments. There is no
separate ‘Gayki Anga’.

(1) Both A and R are true.

(2) Both A and R are false.

(3) Only A is true.

(4) Only R is true.

(5) Question not attempted

Which component is responsible to make the
Raso perceptible through Angik, Vachik, Satvik

and Aahary act?
(1) Sanchari Bhav (2) Vibhav
(3) Bhav (4) Anubhav

(5) Question not attempted
Who is considered to have started violin in
Carnatic music?

(1) Baluswamy (2) Ramaswamy

127.

128.

129.

130.

131.

T 916 W AT S Al H Bl
I (ArETad e — We) gHferd Tl 87

(1) orfor — |, g uTfor, HerdTior

(2) yder — 3nfera, ifgsd, faawt

(3) AT — R, AGARLS, BRI

(@) yeR — g, e, s

(5) sraiRa we

frefafad & & e e w@da e A
weftg g ¥ (e v | d @ By H |

B81)?

(1) Ryt (2) BfHet
(3) AT (4) 3iTORT
(5) JrgaRd we

IMPA (A): TS FT H G A& AFA
HS b 9819 AR TG B gEE Tda B Bl
YIS FRAT 8, AT HS AN BT YTocdIe |
PRU (R): FACHd MG H, dEl W YR
THBRY ST BT YA fpar Sar 21 ST |
MDY T G B |

(1) A T R Sl 9 B |

(2) A 9T R SHI 39 B |

() Pt A I |

(4) a9 R 9T B |

(5) srgaRa we
I IR T, I BT BT AT 87

(1) =Ry g (2) fovmg
() W (4) 3T
(5) 3rgiiRe u

Faes wiiid ¥ gfod &1 IR fFaa R

AT ST 87

(1) grgeart DR (2) TARATH 3TN
(3) ATy AR (4) &Y. TR
(5) arg=IRa o

29 -

Dikshitar Iyengar

(3) Muthuswamy (4) T. Saraswati
Dikshitar

(5) Question not attempted

¢
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132. Which artist took training from Allauddin Khan
in Gathkari Style?
(1) G.N. Goswami (2) Gagan Chandra
Chatterjee
(3) Damodar Kesav ~ (4) P.D. Saptarishi
Datar

(5) Question not attempted

133. Which country is considered to be of param‘”oiiﬁf'l

importance in giving the violin its present form?
(1) England (2) Ttaly

(3) Germany (4) France

(5) Question not attempted

134.Tn Sangeet Ratnakar, what is the common term

for different ways of playing song on
instrument?

(1) Katup Vadya (2) Vadya Prabandh

(3) Aatodya Vadya (4) Geetanug Vadya

(5) Question not attempted

135. Which is not correct in context of Ravanhatta?

(1) It is made of big size Pumpkin Gourd.

(2) It is one of the oldest instrument of Raj ast;
(3) Main string is made of horse’s tail hair.
(4) It is played with Bow.

(5) Question not attempted

136. The term ‘Sikhar’ was used for which type of
instruments in Tansen’s ‘Sangeet-Saar’?
(1) Ghan (2) Tat
(3) Avnaddh (4) Sushir
(5) Question not attempted

137. Which of the following option represents ‘Aad
Laya’?
(1) Writing two in three beats
(2) Writing four in six beats
(3) Writing seven in five beats
(4) Writing six in four beats

(5) Question not attempted

kgt

GET IT ON
Google Play

132. g HATPR T FATSHET W A TSHR el H
fRrerm <7

(1) Sroq. M (2) W9 ¥g deoil
(3) TMIER Bd AR (4) NE. qeriy
(5) argaRa weA

133. qrafe™ &1 9a9E ey 9 H fed <9 @
T [ATAR HHT ST 27

(1) greive (2) geoit
(3) S (4) Wi
(5) Sg<IRa ue

134. F3fiq 37X #, T Bl 99 W 9oiq & faf=
UBRI og WY As aT 27

(1) &gy = (2) are gey
(3) 3rrarer are (@) Tfrarg arer
(5) 3rgiRa weA

135. Rrqorgcen & Wed § T WE E 87
(1) 3931 THE1 g3 MBR & FHG A 97 gral
&l
(2) IE TSR BT b Yrd=iq arel 2 |
() 39! J= R His @ Y8 D 10 F g

BT 21
(4) 39 TS B AT FOIAT ST ¢ |
(5) rgaRa ueA
136. AT Pa GG IR F RIER | BT T

foe1 areit & forg fram wrar 27

) == @ aq

) g @) JfR

(5) 3rgiRa ue

137. fr=forRea # | diar ooy ‘e @@ @l
gifar 87
(1) &9 w3 9 < o
(2) 5% A7r31 # IR forg=n
(3) Ifg AEm # wra foraAT
(4) TR A= § vy forgn
(5) srgIRa U

29-6
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138. Which out of the 18 parts of Veena playing are
played in ‘Drut Laya’?
(1) LadGuth, Sath Sangat, Jhala
(2) Barabar Ki Jod, Gamak Jod
(3) Bhog Varna, Ladi Jod
(4) Antara Varna, Sanchari Varna

(5) Question not attempted

139. ‘Kurula’ Gamak is similar to which of the
following?
(1) Ghaseet (2) Jamjama
(3) Kan (4) Krintan

(5) Question not attempted
140. Which statement is false regarding the two
instruments that influence the playing style of
string instruments Rabab and Been (Rudra
Veena)?

(1) In Rabab, the ‘Swara-bharaav’ of note lasts
due to ‘Chikari’, whereas Been does
consist Chikari.

(2) Rampur Nawab Haider Ali and Vazir Khan
were famous players of both Veena and
Rabab instruments.

(3) Rabab is without frets and ‘Been’ is an
instrument with frets.

(4) ‘Been’ has more scope for ‘Vilambit Meend’
than ‘Rabab’.

(5) Question not attempted

141. Tn which areas is the use of Violin equally visible

in North Indian and South Indian music?

(1) Vocal accompaniment

(i1) Solo playing

(i11) Orchestra

(iv) Subjects Studied in educational institutions
(v) Light music and background music
(1) Only ii

(3) Only i, i, iii, iv

(2) Only ii, iii, iv, v
@ 1, i, 111, 1v, v

(5) Question not attempted

138.

139.

140.

141.

i aree (@9 9o & 18 9 H A Bl gd
' H g W 87

(1) ST, 1T Hd, STl

(2) R B TS, TP WS

(3) ¥ 9, oL WS

(4) =T gui, Haw aof

(5) 3r<IRT I

FEAT TG B H | e wHE 87

(1) e (2) SHSTH
(3) BT ) fopa=
(5) arg=iRT o

Taret @Y ared A B gHIfAd B aTed &I

A qT 44 (B Aom) & HET H Il

BT I B°

(1) g9 # e & SR WR—WREG Il
Ear 8, 99 A ‘R T8l gl |

(2) YR Fa1g AR 37l AT AR G, I
99 ST 9l B UReATT aed o |

(3) are iR fagH qen 99 AReT gad ard
2|

@) e B o # A H6, el die @
TSITEe JIfYF & 2 |

(5) IR g%

TR YR TT <R qRA Sa # gt

1 YA T Y W 5T & 7 g @7

() Po T B FTd

(i) ¥ad= dre

(iii) @1 g

(iv) freror w=ensit # gy fawa |

(v) g wfia e ared |ia |

(1) ®ad ii (2) Bad i, iii, iv, v

(3) daed i, ii, iil, iv. @) i, i, iii, iv, v

(5) 3rgiRa e
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142. Which of the following instrument is tuned to 142 fa=ifeiRad & & fb<y arer &7 el A & A<id

notes one ‘Saptak’ below the Cello? T B Wi § e e 87

(1) Octo Bass (2) Viola (1) 3ffeer T (2) graver

(3) Double Bass (4) Violin - (3) o 919 3) Tt

(8) Question not attempted (5) argaRa e

143. Select the “Trayodash Shruti Interval’ of Shadja 143 #8f¥ ¥R & AR, TS W FAI TR

: Gramik, according to Maharshi Bharat — BT FI BIRTY —
f (i) Shadja — Pancham () ¥ — YgH
(ii) Gandhar — Nishad (ii) TR — feTe
\ (iii) Madhyam — Dhaiwat (iii) w7 — Saq
( (iv) Rishabh — Dhaiwat (iv) =¥9 — Sad
'_ (v) Antar-Ga — Kakali-Ni (v) ITR—TT — BIebioi—f
r; (1) Alli, ii, iii, iv,v () Only i, ii, iv ) W L i v, v @) BIEL L iy
\ @) Onlyi ii,iv,v (4 Only i, iii, iv, v @) dactiiiiv,v (@ A Qi il iv, v
§ (5) Question not attempted (5) arg<iRa U

144. Which facts are correct regarding Vipanchi- 144 faudi—dion & Sy # S g Hal 87
(A) 3 I1d YE' qAT MR, Fhelgad WRI A

Veena?

(A) It was tuned in seven ‘Shudha’ and ‘Antar; fAremar Srar o
Kakli swaras’. (B) 39T ATed TS | fHar ST o |
(B) It was played with bow. (C) 39% TaRE af3mr ot |
(C) It had eleven strings. (D) T8 FEA—Arom  PET ST o |
Ei)ét a:zs glso called as(‘zl\)/lghntli;]V:ena’. (1) B C @) e A
(3) AandD (4) Only D @D “F 1
(5) 3rg=iRa weA

(5) Question not attempted
145. Among the characteristics of ‘Vaggeyakar’ 145 Giflq Yo} H afdid agaR’ @&l H A3

mentioned in Sangeet Ratnakar, select only the qrey (W) I IR T BT 9 Y —
c.haracteristics related to ‘Vaak (Matukar)’ — @
(1) Vakpatutva >
(ii) Subhag Geyta (if) T o
(ii1) Shabdanushasan Gyan (iii) JIETIT <A1
(iv) Ashesh Bhasha Gyan ! (iv) SR HTHT
(1) Only (ii) (2) Only (i), (i), (1) ®ael (i) (2) Bae (i), (iii), (iv)
(3) Only (iii) (4) Only (i), (iii), (iv) (3) Bl (iii) (4) B (i), (iii), (iv)
(5) Question not attempted (5) SrgaIRa U=
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146. Match the following — 146. faferRad @1 gafer $IvT —
Main Musician Gharana g gifiast TRET

(A) Amritsen, Rahimsen (i) Lucknow (A) m:[ CRIGESE (i) TETSH

(B) Gulam Raza Khan  (ii) Jaipur P (B) T ST ©f (ii) SR

(C) Zafar Khan (1i1) Gouripur : (C) TR @ (iii) W

(D) Inayat Khan (iv) Indore (D) ST = (iv) =R

Code - PIE —

(1) (A)-ii, (B)-iii, (C)-iv, (D)1 (1) (A)-ii, (B)-iii, (C)-iv, (D)-i

(2) (A)-, (B)-iv, (C)-iii, (D)-ii (2) (A)-i, B)-iv, (C)-iii, (D)-ii

(3) (A)-ii, (B)-1, (C)-iv, (D)-iii (3) (A)-ii, (B)-1, (C)-iv, (D)-iii

() (A)-i, (B)-ii, (C)-iii, (D)-iv (4) (A)-i, (B)-ii, (C)-iii, (D)-iv
‘ (5) Question not attempted (5) rgaIRa e
i 147. Double Bass is also known by which other 147-S¥el 911 T T o7=g Al & ¥ ST Wvell 87
i I(I;Ixr)nés(;?ntra Bass (A) PToZT a9 {
: (B) String Bass (B) R s
‘ (C) Contra Puntal (C) BT g
| (D) Triple Bass (D) fuer e
\ (1) AllA,B,C,D (2) Only A, B (1 af A,B,C,D (2 &ad A, B ﬂi

(3) Only B, C,D (4) Only C,D (3) ®aa B,C,D (4) Baet C,D

(5) Question not attempted (5) aﬂﬁﬁa o

148. Agsertion (A) — ‘Mohra® and ‘Mukhda’ are the 148 WG (A) — BT T &SI Th & Aol

same thing. There are two names due to the 2| arer ¥ g9 YA @ wIF AT 9§ & 9 &

difference in the place of their use in ‘“Taal’. Sd 2

Reason (R) — Before the start of ‘Theka’, come PRIT (R) — TP ART TN ‘I‘j ST THATHR

to the ‘Sam’ by playing ‘Mukhda’. The ‘Bols’ T ) ¥ 3 B 9" F W W B

from the middle of Taal and meeting on ‘Sam’

e @ drer AR 2
(1) A 92T R <F 39T § |

are called ‘Mohra’.
(1) Both A and R are false.

(2) Both A and R are true. (2) A T R T 6 ©
(3) Only R is true. (3) BT R I B |

(4) Only A is true. (4) DacT A FI B |

(5) Question not attempted (5) argaiRa ue
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149. What is the characteristic of the modern bow of
violin?

(1) Concave (2) Spherical

(3) Convex (4) Arched
(5) Question not attempted
150. Which of the following statement is false?
(1) The stick of the violin bow is made from
‘Pernambuco’ wood.
(2) The bow of violin is used at 90° angle to the
strings.
(3) Cello produces the highest pitched sound in
the violin family.

(4) In terms of size, the violin is the smallest

STV i

member of its family.

(5) Question not attempted

GET IT ON
Google Play

149. qrafer & g o1 @1 fafdredr @ 27

(1) =FareR () =fpe
(3) I=TarER (4) eITBR
(5) rgiRa ueA

150. f=folad § 4 T U e 87
(1) grIfer TS & B TAHI ABS! BT IS
SR 2 |
@ afe & T B ARI & 90° BT W
Fanfera fomam <ar 21
(3) arafes gRaR # waffirs arar @ eafy ==
I BT 2 |

(@) PR B e | I U gRaR &1
HIY BT WE © |

(5) rgilRa U
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