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X-3 28-11
Paper 11
(Music)
1. The speed of the beats is called 1. @F sfecE Fe1 =7
(A) Pitch (A) o
(B) Minim (B) ffm
(C) Tempo N
(D) Metronome ©
(D) U@

2. Who is known as ‘Vishnusharma’ and
‘Manjarikar’?
(A) Vishnudigambar Paluskar
(B) Bhatkhande
(C) Vilayat Hussain Khan
(D) S.N. Ratanjankar

3. ‘Dilruba’ is a similar instrument of
(A) Sitar
(B) Esraj
(C) Sarod
(D) Violin

4. The phrase is associated with which of the
following raga?

MPGMDDP,GMP,GMR S
(A) Kedar

(B) Kamod

(C) Hamir

(D) Nand

5. Compound triple time is

(A)
(B)
©

D)

— 0 oo 00| W
oolN [\ =) |

2. & ey @R TeReR Tiw oAffoe?
(A) freforast ArepEs
(B) ©Iou0s
(C) Reers 2@ 4
(D) @¥. G, TGS

3. el (@ IMRELS T
(A) GroE
(B) &
(C) tam
(D) el

4. fwffie gamafe @ e fo s e
N ATy oaToodTaA
(A) G
(B) I
(C) ==
(D) =™

5. IS GofeT Bizw

(A)
(B)

©

— o0|\W©O oo oo W
oolN | [N |

D)
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6. Which song is composed on Kaharwa Taal
(A) Nil anjana ghano
(B) Nil akasher kone kone
(C) Nil digante
(D) Nil nabaghane ashad gagane

7. Which is not mentioned in Sangeet Parijat?
(A) Use of term ‘Komal’ for swara
(B) Twenty Nine swaras
(C) Establishing swaras on length of wire
(D) Thirteen Jati Lakshan

8. The Bandishes contain the name
“Mahammad Shah Rangile” as composed by

(A) Adarang
(B) Sadarang
(C) Manarang
(D) Sarasrang

9. Name the Rabindra Nritya Natya with a
story related to Dasaratha, King of Ayodhya.

(A) Mayar Khela
(B) Bhanu Singher Padavali
(C) Kal Mrigaya
(D) Chitrangada

10. Ustad Rasid Khan is associated with

(A) Patiala Gharana

(B) Rampur Sahaswan Gharana
(C) Delhi Gharana

(D) Kirana Gharana

X4

6. (@I N0 = O Wam 2
(A) e SIge T
(B) et SIRRITa (et (el
(C) e foics
(D) o1 TG ST 191G

7. @ e wAfeice” e 37—
(A) FCIF AR AN @ #1707 92
(B) 2974
(C) SItAR (e I 5 ol
(D) 13 if a1

8. g STeefe wzmm *I T AN 9w
O o TS TR(R—

(A) Smig=x
(B) ~mrs>
(C) g%

(D) %

9. ST e wHEY ST @ TAY
TOIGTA AN F=IFe ?

(A) S 4l
(B) ©IPIREEA 2MITe!

(C) FeTyart
(D) foammi

10. TBIW 3T A @ IR A TS
(A) #lfsTeT T
(B) [ LI T
(C) frat ==t
(D) = T



11. ‘Sankirna Jati’ Jhampataal is similar to
which taal according to number of beats?

(A) Teen taal
(B) Chautaal
(C) Dhamar
(D) Jhaptaal

12. The instrument ‘Dhol’ is played by the
help of

(A) Mizrab
(B) With hand
(C) Stick

(D) With finger

13. Match the following:
(a) MRMRP,MPNDN (i) Gour-Malhar
(b)) RMPNSNDMP (ii) Mian-Ki-Malhar
(c) RRP,DNP,MPM (iii) Sur-Malhar

(d RRP,MR,NMP (iv) Megh-Malhar
MR

Codes:

@ () () (@
(A) @Gy @) @ Gv)
B) @) @Gv) @ (D)
© Gv) (@) aGi) (D)
D) @ G G  (Gv)

X-5
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11, @R SR TR wifed” I=oels @i
SIAGE FgeT ?
(A) ToTqe=
(B) (bTefs
(C) 4=
(D) J=roie

12. ‘@ ImEEh e 27 T A= aF—
(A) SR
(B) =w® =l
(C) Frome

(D) et @il

13. (s qaret foef vt ¢

(@ '@ Y@ A, T AW () CTeerE
g @

b @ %o @« G fri-ferw
T A

© @ @ 4, & o, (i) 77 w==
9N
@ @A TG W (v) CE-ERR
AN @
@ ® (@© @
(A) () Gi) 3@ Gv)
(B) (i) Gv) @) (i)
©) Gv) () @i (i)
D) () G 3G Gv)
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14. Match the following:

(a) Bharater Sangeet Guni (i) Lakshmi Narayan
Ghosh

(i1) Krishna Dhan
Bandopadhayay

(b) Sangeet Parichiti

(c¢) Geet Sutra Sar (iii) Dilip Kumar
Mukhopadhya

(iv) Nilratan
Bandopadhyay

(d) Geet-Vadyam

Codes:

@ (b)) (© (@
(A) Gi)y @ G Gv)
B) (i) (@Gv) @G) @)
© Gv) @Gu) @ (@D
D) G @ (Gv) (iid)

15. Find correct sequence.
(A) Alaap, Gat, Jod and Jhala
(B) Jod, Alaap, Jhala and Gat
(C) Alaap, Jod, Gat and Jhala
(D) Alaap, Jhala, Jod and Gat

16. Who established Maihar Band?
(A) Ustad Alladia Khan
(B) Ustad Alauddin Khan
(C) Ustad Alla Rakha Khan
(D) Ustad Alla Bande Khan

17. The song “Aji Pranami Tomare...” is based
on which raga?

(A) Bhairav
(B) Bibhas
(C) Bihagada
(D) Bhairavi

18. Author of ‘Anup Sangitankush’ is
(A) Matang
(B) Lochan
(C) Somnath
(D) Bhavbhatta

14. A% (ol e et ¢
(a) SIACS e @A (i) T T @R
(b) 5@ wAfaffe
(c) s 7T
(d) s s

(i) FR ICIRAGT
(iii) @it = Sgetstia
(iv) TS IR

@ G © @@
A) (i) @ () (Gv)
B) i) @Gv) G @)
© Gv) i) (@@ (3G
D) ) @ (aGv) (i)

15. AT @ oo et ¢
(A) S, o, (ST G2% el
(B) (ST, I, AT @3 I8
(C) SIIeTel, (e, 91” @R el
(D) eI, NI, (ST @R 9l

16. 39 Ao 2fovrel &2
(A) TBW Sl <=
(B) TR S A
(C) T ST A
(D) TBW SE[CT AW

17. “nf& 24 cormiea ... sl (i aifes e e
(A) ToR
(B) oM
(©) el
(D) TS

18. S STHOE AT (LT
(A) &%
(B) o
(C) G
(D) ©Ieg



19. Which is not a Jati Lakshan?
(A) Prastar
(B) Graha
(C) Amsa
(D) Apnayasa

20. ‘Swasthan Niyam’ were used for
(A) Gram
(B) Vastu
(C) Rupak
(D) Alaap

21. How many varieties of ‘Kutap’ has been
mentioned by Bharat?

A) 4
B) 3
€ 6
D) 7

22. Which Tala was created by Tagore is 3/2/3
division?
(A) Jhampak
(B) Rupakda
(C) Khemta
(D) Shasthti

23. Difference between Tilwada and Teentala
is of

(A) Bol

(B) Vibag
(C) Matra
(D) Tali-Khali

X-7
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19. @G wifeemse 772
(A) &=

(B) a2

(C) =it

(D) 9™

20. FZ T I7ze T©
(A) g

B) <=

(C) wol<

(D) =tetet

21. OFC IO FF PO SCE AT ?
(A) 4
(B) 3
©) 6
(D) 7

22. 3/2/3 (0o (I Sl (Gealla 3% Feces 2
(A) A=
(B) =siwel
(C) o
(D) =9I

23. ool ¢ femeitem Wy A<y Jfoe 27
(A) @
(B) Rreia
(C) W@l
(D) wifer-ifer
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24. Choose the correct sequence of research
process:
Synopsis
Report Writing
Selection of Topic
Data Collection

o o

e. Analysis of Data

Choose the correct option.
(A) b,c,a,dande
(B) c,a,d,eandb
(C) a,e,c,dand b
(D) e,c,d,aand b

25. Which ‘Kaku’ variety is related to human
voice?
(A) Kshetra
(B) Yantra
(C) Swara
(D) Raga

26. Which is a Parmel Praveshak Raga?
(A) Bhairav
(B) Shuddha-Sarang
(C) Yaman
(D) Jaijaiwanti

27. Why itisimportant to reference the sources

you use in research?
a. So that your supervisor can locate all

of your sources.
. To give content and evidence to you

arguments.
. To demonstrate your understanding
of a topic.
Reference is not required in Report
Writing.
a,candd
(B) a,bandd
(C) b,candd
(D) a,bandc

(A)

X-8

24. SRR 2FACE 0T Tl fefa Fet |
a. PEsiPP|
Rt @t
e fS<ioa
O AREAR
. o2y faesad
Aol A=l 0 ¢
(A) b,c,a,dd9Re
(B) ¢c,a,d, e @R b
(C) a,e,c,ddRDb
(D) e,c,d,adq@Rb

N

25, (I PR AR N FI AL FA{FS 2
(A) Fq
(B) 3¢
© =74
(D) 9

26. T AERAF A1) FIA0 2
(A) &R
(B) w@ AR
(©) T
(D) ST

27. SIEANNT CFCE (I G @EIES e
(& ST ?

OGP ME (FFICTH T A |

YA TSI AACE 0 @ AN
e |

. I @ e PereEe as
471

ReolB @TRIF & (@EIEA-GT I
ARG (72

a, c9Rd
(B) a,by¥=rd
(C) b,c9¥=rRd
(D) a,b@R ¢

a.
b.

(A)



28. ‘Glottis’ is related to
(A) Ear
(B) Nasal
(C) Vocal cords
(D) Mouth

29. Match the following:

List-1 List-11
(Rabindranath Tagore) (Year)
(a) Birth (i) 1941
(b) Nobel Prize (i) 1861
(¢) Knighthood (i11) 1913
(d) Death @iv) 1915
Codes:
@ @ @© (@
(A) (i) (@v) @) @)
B) Gv) () (@) (i)
© Gy @G aGv) @
D) @) @G (Gv) (i)

30. The Karnatic singing style ‘Tillana’ is
similar to

(A) Khayal
(B) Dhrupad
(C) Thumari
(D) Tarana

31. The term ‘Yati’ is related to
(A) Dhatu of Prabandha
(B) Prana of Tala
(C) Variety of Instrumental composition
(D) Kind of Instrument

32. Raga Sahana is a variety of
(A) Malhar
(B) Bhairav
(C) Kanada
(D) Sarang

X-9
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28. “Af6r @ wE A AAfFe
(A)
(B) =it
(C) (ST T
(D) Y5

29. A< wel [efm e ¢

Olferl-1 Olferl-1
GREQIERIEEH ()
(a) o (i) 1941
(b) R 2z (ii) 1861
(c) 252w (i) 1913
d) ¥ (iv) 1915

@ b (© (@
(A) () @Gv)  @Gi) @)
B) Gv) () @ i)
(© Gi) (@)  Gv) @)
(D) @ G (@Gv) (i)

30. G oz ol Foamar i e
(A) &I
(B) o
() g

(D) oIl

TS’ #1716 TS

(A) =T 4

(B) SR it

(C) TTFETBIE FC7iiferiteTs taibey/ fafemst
(D) IMACES A

31.

32. AR [ @0R 2P e
(A) TR
(B) o5
(C) =Tt
(D) AR
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33. How many melas are mentioned by Lochan
in Raga-Tarangini?

(A) 10
B) 12
©) 15
D) 20

34. Match the following:
(a) Sangeet Sudhakar (i) Maharana
Kumbha
(b) Sangeet Raj (i1) Singha Bhupal
(c) Sangeet Darpan (iii) Vidyranya
Madhabacharya
(d) Sangeet Sar (iv) Damodar

@ G © @@
A) ) @ aGv) (i)
B) @ G G (Gv)
© Gv) Gy G @)
D) (i) Gv) @) (D)

35. The Mukhra of Masitkhani Gat is of
(A) Six Matra
(B) Seven Matra
(C) Five Matra
(D) Ten Matra

36. The scale ‘E major’ has sharps
(A) One
(B) Two
(C) Three
(D) Four

37. Sarafat Hussain Khan is a representative of
which Gharana?

(A) Sahaswan Gharana
(B) Gwalior Gharana
(C) Mewati Gharana
(D) Agra Gharana

X-10

33. @TbA FTSABICe T© AP (IETH S
FCACEA 2
(A) 10
B) 12
(©) 15
(D) 20

34. A (el [T e ¢

(a) 7RIS FHS (i) = T

(b) TS A (i) Pz g

(c) TS wofel (i) FRwprRer IR
(d) e AR (iv) WIIvE

@ G © @@
A () @ aGv) (i)
B) @ G G Gv)
© Gv) Gy G @)
(D) @Gi) Gv) @) (i)

35. eI sited JaTt 2@
(A) =7 Iql
(B) e wiat
(C) #ii5 =El
(D) W TIql

36. ‘E (& (S #iof
(A) @<
(B) 72
(C) fou
(D) BI%

37. 3w 2R AW (i 1 afofia
(A) 2P =1
(B) (oifera =il
(C) raifs gai=t
(D) =Niall Tl



38. ‘Cantando’ means
(A) Singing
(B) Beginning
(C) Hurring
(D) Flowing

39. ‘Sumukhee’ is known as
(A) Shruti
(B) Murchhana
(C) Jati
(D) None of the above

40. ‘Nagaswaram’ is called in Tamil
(A) Nayanam
(B) Vrindam
(C) Ghatam
(D) Mridangam

41. Match the following:
List-1 List-11
(a) Gundecha Brothers (i) Dhrupad
(b) Rajendra Prasanna  (ii) Flute
(c¢) Anindya Chatterjee (iii) Tabla
(d) Bhavani Shankar (iv) Pakhawaj
@ @ @© (@
(A) i) @) @) Gv)
B) Gy @) @ (v)
© ® Gy i) (v)
D) () @G (@Gv) (i)

42. How many prabandhas are mentioned by
Muni Matanga?

(A) 45
(B) 48
©) 57
(D) 58

X-11

28-11

38. FEoIE” S
(A) Fife
(B) fafaifar
(©) =fe
(D) IR

39. o3 #ifafoe
(A) =fe
(B) el
(C) wifs
(D) TR (IR

40. SIS FERTT-F F61 =7
(A) T
(B) I
(C) W%
(D) WS

41. A5 (&gl Fefa e ¢
/GEa GEa
(a) wfen! ampy (i) &%
(b) ANEZ 27 (i) S
(c) St HIGIST (iii) &=
(d) SAHET (iv) NS
@ ) © @
(A ) @@ @) Gv)
B) G ) @ @Gv)
© o Gy @G @[Qv)
(D) () i) (@v) (i)

42. I To% TOU AHT T IR 2
(A) 45
(B) 48
(C) 57
(D) 58
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43. Murchhanas are all in order mentioned by
Matanga

(A) Pentatonic
(B) Septatonic
(C) Heptatonic
(D) None of the above

44. Match the following:

(a) Udghatta (1) Rasa
(b) Karun (i1)) Veena
(c¢) Bhinna (i11) Tala
(d) Kinnari (iv) Geeti

@ G © @@
A) @ @y G (Gv)
B) (i) @ Gv) (D)
© Gy aGv)  (@H i)
D) Gv) () G @)

45. ‘Khandita’ is known as
(A) Jati
(B) Murchhana
(C) Kirtan
(D) Babhirgit

46. “Short History of World Music” (1956) is
written by

(A) Clement E

(B) Coomer Swami
(C) Croce B

(D) Curtsachs

47. “Folk Songs of Bengal, Calcutta” (1980) is
written by

(A) Roy, B

(B) Roychoudhury, B. N.
(C) Roychoudhury, M. R.
(D) Ray, Sukumar

X-12

43. TS ol T2l Afeeo 27
(A) (OIBf
(B) (1756w
(C) @%HlF
(D) THARR @D a7

44. A< cErel [T e ¢

(a) vl (i) =
(b) =t (i) e
(c) fomt (iii) o=
(d) T (iv) Nfe

@ ® © @@
A) @ @) G (Gv)
B) (i) @@ Gv) (i)
© Gy Gv)  (@©H i)
D) Gv) () G @)

45. “feer Afifoe
A) @ifs
(B) Al
(C) Fréq
(D) EAe

46. 5 2ff o e fSiems” (1956)-7 145
(A) @G g
(B) = F1S
(©) @i &
(D) SHABA

47. “GFIP G OF (I, WIETRo” (1980)-7
(GRES

A) 3,

(B) G, 7. @,
(C) ATEILS, @, 3.
(D) @, AR
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48. Which one of the following is correct
division of Tisra Jati Dhruva Talam?

(A) 3/2/1/3
B) 3/2/3/3
(C©) 3/1/3/3
(D) 3/3/3/3

49. Which melachakra consists Ra-Ga as
Purbanga Swara?

(A) Indu
(B) Bana
(C) Agni
(D) Vedi

50. Gamanasrama is the equivalent of
Hindusthani raga

(A) Gurjari
(B) Malkauns
(C) Marwa
(D) Maru

51. Which text was written by Omkarnath
Thakur?

(A) Sangeet Chintamani
(B) Sangeet Sudarshan
(C) Sangeetanjali

(D) Sangeet Saramrita

52. ‘Purbi’ is considered as
(a) Sandhiprakash Raga
(b) Ashray Raga
(c) Parmelprabeshak Raga
(d) Aurab Jati Raga

(A) (a) and (b)
(B) (a) and (c)
(C) (b) and (d)
(D) (c) and (d)

o

48. fsfefie Rewmelmm T fog wifes
FIOET (IO ?
(A) 3/2/1/3
B) 3/2/3/3
(C) 3/1/3/3
(D) 3/3/3/3

49. @I (o -9l o T 700 2
(A) TY
(B)
(C) w2
(D) ™

50. ‘ol (I RWE Ao TIge 2
(A) Tl
(B) SETCIR
(C) W=t
(D) F

51. W 22 ¢TI IFER @412
(A) 5 fosrfa
(B) Tt e
(C) FErlga
(D) RS ARITS

52. 9 fafoe 2@
(a) AfHaT 9l
(b) == 9
(c) G 2= 9l
(d) ¥%3 wifs A9l
(A) (a) 9 (b)
(B) (a) @K (c)
(C) (b) @R (d)
(D) (c) ¥R (d)
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53.

X-14

In which of the following ragas both Nishad

are used?

54.

(a) Jaijaiwanti
(b) Ramkali

(c) Bageshri

(d) Desh

(A) (a), (b) and (c)
(B) (a), (¢) and (d)
(©) (a), (b) and (d)
(D) (b), (c) and (d)

Wazir Khan was a court musician of
(A) Gwalior

(B) Mysore

(C) Rampur

(D) Indore

55. In which text Bilawal was considered as a
Suddha Thata?

(A) Swarmela Kalanidhi
(B) Sangeet Parijat

(C) Sadrag Chandrodayay
(D) Nagmat-e-Asfi

56. ‘Kalopanata’ is a name of

57.

(A) Prabandha

(B) Murchhana of Sadjagrama

(C) Murchhana of Madhyamgrama
(D) Folk Song

‘Dipta’ is considered as

(A) Jati of Raga

(B) Jati of Tala

(C) Jati of Shruti
(D) Name of Jatigan

53, Efrie @ Feielre Ten fam IRze
7
(a) GG
(b) AR
(c) o=
(d) =t
(A) (a), (b) @R (¢)
(B) (a), (c) @3k (d)
(C) (a), (b) @R (d)
(D) (b), (¢) @R (d)

54. TS < TS9NTS 2T
(A) corfersg-aa
(B) WEENR-97
(C) A4
(D) TCwR-93

55. (@ &tz ReeE wa Jowme ooy 1
TR ?
(A) AT
(B) e slifiere
(C) W9 brvy
(D) ToTe-g-STfe

56. ‘FHATO’ TE
(A) 2RF
(B) TE aAISel [zl
(C) STrs &Sel Syl
(D) G

57. Mer [eabe =@
(A) F5F wifs
(B) OI=R wilfe
(C) o7 wife
(D) @ifesNeTa «



58. The relative minor scale of ‘E flat major’

(A) A minor
(B) C minor
(C) B minor
(D) C* minor

59. ‘Tirip’ is a name of
(A) Prabandha
(B) Folk song
(C) Gamaka
(D) Jati

60. Composer of ‘Pancham Sambhita’
(A) Bharata
(B) Narada
(C) Biswabasu
(D) Kohal

61. Suddha Alap delevered maintaining the

musical rules of
(A) Dhatu and Anga
(B) Dhatu and Dwardha swara
(C) Dhatu and Amsa swara
(D) Dhatu and Apanayasha

62. ‘Panchavaktra’ is known as
(A) String Instrument
(B) Blowing Instrument
(C) Percussion Instrument
(D) Bowing Instrument

63. Who mentioned 7 vikrit swaras?
(A) Somnath
(B) Pundarik Vittal
(C) Lochan
(D) Matanga
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58.

59.

60.

61.

62.

63.

28-11

3 i e e wiEag o
(A) @-3z=F

(B) Mi-wiza

(C) f-wizmm

(D) 1 o7t izez

fofast’ =
(A) &I
(B) IS
(C) ™=
(D) @ifs

‘slaPiiZel g Fofrel
(A) ©3©
(B) =@

(C) fmi=
(D) (st

AT TP @ SeTlsl F1 27
(A) A e o

(B) 49 € w¥Fa

(C) 419 € ST

(D) g '8 F5{aI

‘sl 7o
(A) oW
(B) I A
(C) 9 w3
(D) =G A

& e RFo FEHT ST IR ?
(A) @YY

(B) “edi foge1

(C) (oo

(D) &%
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64. An important treatise on ‘Dhrupad’—
(A) Maankutuhal
(B) Sangeet Raj
(C) Brihaddeshi
(D) Sangeet Samyasar

65. ‘Scala tympani’ is the part of
(A) Outer ear
(B) Middle ear
(C) Inner ear
(D) Upper ear

66. ‘Nashta’ is associated with
(A) Khandmeru
(B) Mishrameru
(C) Tishrameru
(D) Sankirnmeru

67. ‘Sooltaal’ is associated with
(A) Khayal
(B) Dhrupad
(C) Thumari
(D) Tappa

68. Select the matras of Anga “Anudrutam”.
A) 4
B) 3
© 1
D) 2

69. Which will be the starting matra for reciting
the ‘Aad Laya’ of Pancham Sawariin one Avartana?

(A) 5
B) 6
©) 10
D) 12
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64. ‘oA TIFS JETAN 22 T
(A) NTF9RS
(B) YH® A
(C) =
(D) RS FAR

65. ‘cxaT ooy a7 wrsifResin—
(A) Tfzsef
(B) el
(C) o
(D) Feefa Sofrerel

66. 1B’ (Nashta) 7ifFe
(A) AT
(B) fcwe
(C) fou o=@
(D) A iz

67. FTORT AR A TS
(A) &I
(B) &
(C) gl
(D) Bal

68. SweN S WAl Fow T |
(A) 4
B) 3
O 1
(D) 2

69. & AEAA OB T & I6I© 20T (I
WY ©F A0S 2(J ?

(A) S
B) 6
©) 10
D) 12
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70. Which one of the following is correct
division for ‘Dhamar Taal’?

(A) 5-2-3-4
(B) 4-3-3-4
(C) 3-4-3-4
(D) 4-4-3-3

71. Name of the author of ‘Nartan Nirnaye’.
(A) Venkatamukhi
(B) Pundarik Vittal
(C) Lochana
(D) Dattila

72. While performing Puriya dhanashri, taking
the phrase

MDS,RS,NDPMGM—G
will be the Tirobhav of which raga?
(A) Purvi

(B) Multani

(C) Basant

(D) Shri

73. Match the items of List-1 with that of List-11I:

List-1 List-11
(Bhatkhande Notation (Vishnu Digambar
System) Notation System)
(a) Ma () PDN
b RGDN (i) S R G
(c) P DN (ii)) Ma
d S RG (ivv R GDN
Codes:

@ b © @@
@A) Gv) @ () (i)
B) i) @Gv) (@@ (D)
© Gy G Gv) @)
D) @ G G (Gv)

28-11
(Zo.jﬁf fre Tiwwm%i?f T ARSI
Ao eiee @ ?
(A) 5-2-3-4
(B) 4-3-3-4
(C) 3-4-3-4
(D) 4-4-3-3

71, TE [l -a9 @R AN
(A) EGYRA
(B) s f5es
(C) va
(D) wiesT

72. “<ffa 4Rl ST e Trafe
N, @M, Wad oy —a
e Feet focare o s 2
(A) A4
(B) eroit
(C) T
(D) &

73. Il @ Ol (S HAOF (eel e

B

O Ol
OIS T e e Morwa Faferlsl smfe
(a) Ma G o &

b @« f (i) o & o
© 74 (iif)
(d) & o (v) L 2 49

@ G © @@
@A) Gv) @ @) (i)
B) i) @Gv) (@@ 31D
© Gy G Gv) @)
D) @ G @) (Gv)
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74. Choose the correct order of Talas in the
increasing number of beats:

a. Sultala

b. Kaharwa

c. Jhumra

d. Tilwada

e. Pancham Savari
(A) b,a,c,eandd
(B) ¢,b,e,dand a
(C) d,a,b,cande
(D) e,b,d,aand c

75. Match List-I and List-11I:

List-I List-II
(a) Purvi (i) G, N

(b) Madhuwanti (i) R, M

(c) Jaijaiwanti (iii) R, G, M, D
(d) Gurjari Todi (ivi R, D, M

Codes:

@ b © @@
A) @ aGv) () ()
B) (i) @ G  Gv)
© Gvy Gy () i)
D) G G aGv) @)

76. A text taken from a source placed in a
research report without providing reference is
called as

(A) Plagiarism

(B) Popularism

(C) Perfectsnism
(D) Post-referencism

77. ‘Nishabadha Kriya’ is known as
(A) Taali
(B) Khali
(C) Theka
(D) Gopuchha
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74. O NGl R I P Ao
faiioe < |

a. JeTole]

b. Pl

c. ¥t

d. foearel

e. “i% FeT (Savari)
(A) b,a,c,edgRd
(B) ¢,b,e,d9R a
(C) d,a,b,céaRe
(D) e,b,d, a9 ¢

75. @l S ORI (A0S (ael Wi e ¢

©Iferer- GEa |
() =49 ) o, &
(b) W (i) &, ¥
ORI (iii) 1,9, %, ¥

(d) we el (iv) @,4,¥

@ G © @@
A) @ aGv) () ([
B) (i) @ G Gv)
© Gvy Gy (@ i)
D) G G aGv) @)

76. (ST O (T 2F (A 52S 20T O AlGEF
FFIEA W T AE@RANT CFeg Ol s w41 =

(A) afsrrifzers

(B) siefetiferers]

(C) MRCFgheTes

(D) ARSI TG

77. “Wew {0 J@ce @RI
(A) ©ifst
(B) 2fe
(C)
(D) coli7fo=l



78. Match List-I and List-11I:

List-1 List-11
(a) Bihag i) SGMPN
(b) Suha (i) SGMPN
(¢) Multani (i) SGM P N
(d) Maru Bihag (iv SGMPN

Codes:

@ ® (@© (@@
A) (i) Gv) G @
B) G @ (Gv) (i)
<G ® G 3G Gv)
D) Gv) @) @ (D)

79. Which instrument is used in both the
category of Classical and Folk instrument?

(A) Ravan hatha
(B) Sarangi
(C) Algosa
(D) Matka

80. Which text was the first to describe about
‘Devmaya Swarup of Ragas’?

(A) Natya Shastra
(B) Brihaddeshi

(C) Raga Vibodh
(D) Sangeet Ratnakar

81. Which Dhatus were compulsory for
Prabandha?

(A) Melapak— Dhruv
(B) Udgrah—Melapak
(C) Udgrah— Dhruva
(D) Abhog—Melapak

X-19
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78. @l € @fa-l (AT ASS (ael [
I 2

Oifer- Oifere-11
(a) f=el () 3 o 3 o T
(b) T (i) A o W AT
(c) “EToid! (i) 31 o W o F
(d) =ef=lel Gv) A o W o F

@ ® (@© (@@
A) @) Gv) G @
B) G @@ (Gv) (i)
<G ® G 3G Gv)
D) Gv) @) @ (D)

79. N IWTEL 9N *NEFT @ ERFA
ALTGE ?
(A) TR Zret
(B) A&
(C) SICale
(D) S5l

80. (T &AC AT AT ‘G Tl Ao
TRR?
(A) GIrE
(B) 2wl
(C) el R
(D) RS TG

81. (I Argefe 2araa Tw wieifaar foet?
(A) AT — &9
(B) Tvallr — GRElo
(C) Trallz — &=
(D) SATSI9 — (FeTloI
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82. ‘Aesthetic’ terminology was given by
(A) Baumgarton
(B) Kant
(C) Plato
(D) Aristotle

83. Choose the heroine who have also been
Bhartnatyam dancer.

a. Vaijanti Mala

b. Manisha Koirala
c. Padmini Kohlapuri
d. Hema Malini

(A) aandb
(B) candd
(C) aandd
(D) band ¢

84. Which instrument has frets and played with
bow?

(A) Violion
(B) Sarod
(C) Esraj
(D) Sitar

85. If we consider ‘Madhyam’ as ‘Shadaj’ in
the scale of Madhumad Sarang, then swaras of
which raga will be revealed?

(A) Bhupali
(B) Durga
(C) Malkauns
(D) Abhogi

86. Which artiste belongs to Gwalior Gharana?
(A) Faiyaz Khan
(B) Shankar Rao Pandit
(C) Kishori Amonkar
(D) Bade Gulam Ali Khan
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82. ‘el eIl FI9 7l ane?
(A) QI
(B) 3%
(C) ¢a!
(D) «fiooe

83. siferal fadiva wcal RV Sarewion gorfE
s oifafbe 2

a. (IETSE!
b. S &R
c. Al o
d. czatl wriferat
(A) a9 b
(B) ¢« d
(C) a«=rd
(D) b@R ¢

84. (T MG A& €3 BT 7 e Z7 2
(A) SR
(B) “am
€) W&
(D) Pro

85. FYM AR ACNT (FCET NLCF I8 L1 20T
(=PI 197 AT AN 2

(A) &
(B) wf
(C) ¥R
(D) SICSta

86. fasfefiema s & commifersa T s 2
(A) e A
(B) *I%7 e sifes
(C) eI =g
(D) 3T CAlIET oNifet i
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87. Which Veda, mentions about Gramgayeyan
and Aaranyagayegan?

(A) Atharva
(B) Rig
(C) Sam
(D) Yajur

88. Which artiste could play both Sitar and
Surbahar instruments?

(A) Zarin Daruwala
(B) Sharan Rani
(C) M. Rajam

(D) Annapurna Devi

89. Which song is composed in Shasthi Tala?
(A) Aei labhinu sango tabo
(B) Je dhruba pado diechho
(C) Shyamala chhaya
(D) Aamare jodi jagale

90. ‘Garba’ is the Folk Dance of which state of
India?

(A) Rajasthan
(B) Gujarat

(C) Uttar Pradesh
(D) Bihar

91. Choose the names of the following author
in chronological order.

(1) Bharat

(i) Sharangdev
(iii)) Matanga
(iv) Ahobal

(A) (ii), (iii), (i) and (iv)
(B) (i), (iv), (iii) and (ii)
(C) (ii), (iv), (iii) and (i)
(D) (i), (i), (ii) and (iv)

28-11

87. (9 ([ AN 8 IFCATCRIMNHS
T W ?

(A) =I9F
(B) ¥
(C) =™
(D) ¥eg

88. (I MIE YT (TOR € FIART IMTT
AGIS S 2

(A) wifz= wRPSAE
(B) 5t [

(C) 9. qrE

(D) Srsfelt

89. (I SN IV Wit <z 2
(A) 92 =1 375 o1
(B) @ &3 iz
(C) *Irsret gl
(D) SISIICE AW SlaliceT

90. AN NPT SIFCF (I A 2
(A) qrergls
(B) @&Ai6
(C) T&x aAm=!
(D) f==

91. fFEfIs agaRsites TN AT T SR
fioe et ¢

(i) ©®

(ii) e

(iii) o=

(iv) SR<eT

(A) (i), (i), (i) 9% (iv)
B) (i), (iv), (iii) €% (ii)
(©) (i), (iv), (iii) 9<% (i)
D) (@), (iii), (ii) 93 (iv)
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92. Identify the correct group which depicts the

components of chaturanga:

(A) Khayal, Tarana, Tappa and Dhrupad

(B) Vani, Sargam,
Pakhawaj Bol

(C) Tarana, Tabla Bol, Tappa and Khayal

(D) Dhrupad, Dhamar, Sargam and
Khayal

Tarana

93. Which treatise is known as the fifth veda?
(A) Brihaddeshi
(B) Sangita Ratnakar
(C) Natyasastra
(D) Ragtarangini

94. Who is the author of book ‘Thumri in
Historical and Stylistic Perspective’?

(A) H.A. Popley
(B) Harold Powers
(C) Fox Strangways
(D) Peter Manuel

95. R M P—Swar-Sangatiis notused in which
Raga?

(A) Chhayanat

(B) Brindavani-Sarang
(C) Ashavari

(D) Desh

96. Which song is associated with rain?
(A) Chaiti
(B) Tappa
(C) Hori
(D) Kajri

and
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92. HQACHA THMIT Btz @ AT 916 Bfere
I

o
o

(A) G4, O, 53l G3R &0

(B) A, F9IW, S AR AU (et
(C) SR, S (e, B3l @R (A
(D) &=, €IS, AF9 G- (AqleT

93, (T A0 “size (@7 T ifdfoo ?
(A) 2l
(B) FHI© A
(C) =GyIrg
(D) sreafzr

(o

YO

=

[

94, vl 3 rviREE Wi
ARTAAFTS” AFT (F1F (F 2

(A) 925 Q. (oA
(B) ZieT 2hssA
(C) T (ZIeSTA
(D) Ti51= syt

N
IEGRIER:

95. 7 ¥ o — I3 IS (I Ao I9TS
e

(A) =0

(B) JwIT= AR
(C) SIS
(D) o=t

96. (I SN IH7 A FAIfFe 2
(A) oo
(B) B3l
©€) @
(D) ¥l




X-23

97. ‘Kan Gurjari’ singer is related to which
state of India?

(A) Rajasthan

(B) Maharashtra
(C) Gujarat

(D) Madhya Pradesh

98. “Tumi Sandhyar Megha Mala...” song is
based on which Tala?

(A) Ektal

(B) Kaharwa
(C) Khemta
(D) Teen Tal

99. AsperPythagorian system measurement of
one Tone is

(A) 1.0606
(B) 1.0607
(C) 1.0608
(D) 1.0609

100. ‘Chautaal’ is associated with which
instrument?

(A) Tabla
(B) Mridonga
(C) Pakhawaj
(D) Dholak

28-11

97. ‘v wEal SN ©kred @ qcE A
e ?
(A) drerg=
(B) W=
(C) w&Ab
(D) S

98. O I (I ...” NG (I OIte o 2
(A) 9o
(B) wr==al
(C) o
(D) oo

99. A=A &S St @3 G sifaiol
96T
(A) 1.0606
(B) 1.0607
(C) 1.0608
(D) 1.0609

100. ‘GrelsT (@I AACEF Al FIfFo ?
(A) S
(B) 1%
(C) #lcier
(D) (olets
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