YAGRAJ
Syllabus

U.P. EDUCATION SERVICE SELECTION COMMISSION, PRA

MUSIC (TABLA)

(Assistant Professor-Higher Education)
(Subject Code-27)

1. Technical-Terminology
Nada, Shruti, Swara, Jati, Raga, Tala, Gamak, ,mu
Western & south Indian terminologies and their explanation,
Khali, Laya, Bol, Theka, Avartan, Kism, Tihai (Damdar & Bed
Laggi-Ladi, Uthan, Peshkaar, Farshbandi, Quida, Palta, Mukhda,

Fard, Gat Quida, Tukda, Paran and its kinds.

sical scales ,consonance and dissonance,
Matra,Sam, Vibhag, Taali,
amdar), Baant, Rela, Rau,
Mohra, Gat and its kinds,

2.'Applied theory . )
Detailed knowledge of prevalent talas of Hindustani music, knowledge (?f t_ala Dashpranas
the Basic principles of making

and Marga and Deshi talas of ancient and medieval periods, ! i of
Tihai, Comprehensive study of Hindustani and Karnatak tala system. Det.alled s;u yho
different layakaris viz, Dugun, Tigun, Chaugun, Paungun, Ada, Kuada, Viada and other

Laykaries

3. Principles of composing Chakradar
Sadharan, Farmaishi, Kamali and Nauhakka Chakradaars

Principle of Taal Rachna
4. Gharanas and Baj L. )
n Hindustani Music and their contribution in reserving

Origin and Development of Gharanas i / L
and promoting traditional Hindustani Classical Music. Merits and demerits of Gharana

System.
Study of the traditions and specialities of different gharanas and Baj of Tabla.
Importance of Guru Shishya parampara.
la and techniques of tuning

Origin and development of Tabla and Pakhawaj. Making of Tab

it.

5. Contribution of Scholars to Indian Music and their textual tradition
Sharangadeva, Pt. Bhatkhande, Pt. V. D. Paluskar, Gurudev

Narad, Bharat, Dattil, Matanga,

Ravindra Nath Tagor. Study of ancient, medieval and modern treatises in Percussion

instruments like Natyashastra, Sangeet Samaysar, Radha Govind Sangit Sar, Madan ul
Me Taal aur Roop Vidhana, Abhinav Tala

Mosiqui, Sangeet Shastra, Bhartiya Sangeet
Manjari, and other treatises. Contribution of various Scholars to percussion instruments like
Kudau Singh, Nana Panse , Bhagwan Das, Raja Chhatrapati Singh, Pt. Anokhe Lal Mishra,

Ut Ahmadjan thirakwa,Ut Habibuddin Khan, Ut Afaq Hussain, Pt. Samta Prasad, Pt. Kishan
Maharaj, Ud. Allarakha Kureshi, Pt. Kumar Lal Mishra, Ud. Zakir Hussain, Pt. Kumar
Bose, Pt. Suresh Talwalkar, Pt, Anindo Chaterjee, Pt Swapan Chaudhary etc.

Study of important books of Tabla.in present time
Bhartiya Sangeet Vadya , Bhartiya Taalon ka Shastriya Vivechan, Taal Kosh, Pakhawaj

ewam Tabla ke Gharane aur Pramparayen, Tabla vadan mein nihit saundarya, Table ki
utpatti vikas ewam vadan shailiyan, Tabla Puran.
6. Aesthetics

?rinciples of Aesthetics and its Realation to Indian Music. Rasa theory and its application
in Indian Music. Detailed study. of the Chhands used in music.

7. Instruments
Origin and evolution of various instruments and their well — known exponents.

Classification of Instruments.



8. Folk Music
Influence of folk music on Indian Classical Music.
Study of Indian Folk Percussion instruments.

9. Music Teaching and Research Technologies )
Utility of teaching aids like electronic equipments in music education. . '
In The musical research, preparing synopsis, data collection, field work, writing project
reports, finding bibliography, reference material etc. .
Different aspects of music education. Research Methodology and its kinds.

10. Detailed study of the following Taals : .
Teental, Jhaptal, Rupak, Sooltal, Chartal, Ektal, Teevra, Dhamar, Deepchandi, Ada chartal,
Dadra, Kharva, Rudra, Pancham Sawari, Laxmi, Shikhar, Brahma, Tilwada, Jhoomra,
Pashto, Badi sawari, Farodast, Basant, Gajjhampa.
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