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Technical-Terminology

Dhwani, Nada, Shruti, Swara, Gram - Moorchana, Jati, Raga, Tala, Laya and laykari,
Gamak, Gandharva — Gaan, Marga — Deshi, Guui, Gaan, Varna, Alankar, Melody, Harmony,
Musical Scales, Musical intervals, Consonance — Dissonance. Overtones, Western and South
Indian terminology, Alpatwa Bhutwa, Abirbhav, Tirobhav, Kriti, Varnam Counter Point,
Sonata etc.

Meend, Khatka, Murki, JamJama, Krintan, Soot, Ghaseet, Chal Achal Thath, Gat, Jod, Jhala,
Baz, Roopkalap. Ragalap, Swasthanniyam, Western Musical Scale, Claf, Key Signature,
Parmale Praveshak Rag, Aashray Rag, Sandhiprakash Rag, Addhwadarshak Swar, Tan,
Toda, Kaku, Kutap Etc

2. Applied theory

Detailed and critical study of classification of Ragas, i.e., Jati Rag Vargikaran, Grama Raga
vargikaran, Mela Raga Vargikaran, Raga — Ragini Vargikaran, Thata Raga Vargikaran, and
Raganga Vargikaran, Time — theory of Ragas, Use of Harmony melody in north Indjan
Music, Placement of Shuddha and Vikrit Swaras on Shruties in ancient, medieval and
modern period. Sarana Chatushtai, Rag Dhayan, Rag Chitra, Ten Prans of Taal. Comparative
study of Swar, Raag and Taal in Hindustani and Karnatak system.

Rag Lakshan, 72 Mela of Pt. Vayanketmakahi, Ten Thats of Pt. Bhatkhande

3. Compositional Forms and their description

Prabandha, Dhrupad, Khyal, Dhamar, Thumri, Tappa and Tarana,Tirvat, Chaturang, Bhajan,
Gajal, Chaiti, Kajri, Padam, Kirtanam, Kriti, Varnanam, Jawali, Geetam, Pallvi, Tillana,
Maseetkhani, Razakhani gats, Firojkhani Gat, Amirkhani Gat

. Gharanas and Baj

Origin and Development of Gharanas in Hindustani Music and their contribution in reserving
and promoting traditional Hindustani Classical Music. Merits and demerits of Gharana

System.
Origin and Development of Gharanas in Instrumental music sitar.

Relation between Gayaki and Tantra ang of Sitar playing style.
Specialties of playing style of different Gharana, Structure of Sitar and playing components
of different Gharana

Contribution of Scholars to Indian Music and their textual tradition

Narad, Bharat, Dattil, Matanga, Sharangadeva, Ramamatya, Pundarik Vitthal, Somnath,
Ahobal, Vynkatmakhi, Sriniwas, Pt. Bhatkhande.

Life sketch and contribution of the following, Imdad Kahn, Ustad Inayat Khan, Ustad
Allauddin Khan, Ustad Amjad Ali Khan, Ustad Mushtak Ali Khan, Pt. Ravi Shankar, Pt.
Nikhil Banerjee. Pt. Lalmani Mishra, Pt. Gokul Chandra Nag, Ustd. Vilayat Khan, Pt.
Manilal Nag, Ustd. Abdul Haleem Jafer Khan, Dr. Thakur Jaidev Singh, Dr. Premlata
Sharma, Smt. Annpurna Devi

6. Aesthetics



Aesthetics and Rasa theory and its application to Indian Music.
Relationship of Musical aesthetics and Rasa to Hindustani Music (Vocal and Instrumental),

Instruments

Origin, evolution, structure of various instruments (Tantra and Sushir) and their well
known exponents of Hindustani Music.

Classitication of Instruments in Hindustani Music.

Western Instruments Clarionet Chello Piano Mandolian

String Instruments - Sitar, Sarod, Dilruba, Sur Bahar, Rudra Veena, Santoor, Guitar,
Tanpura, Violin

Wind Instruments (Sushir Vaddhya) — Flute, Shehany

Folk Music
Influence of folk music on North Indian Classical Music. Study of main Folk Vocal style and
Folk Instrument of U.P.

9. Music Teaching and Research Technologies

10.

11.

12.

The methodologies of music research, preparing synopsis, data collection, field work.
writing project reports, finding bibliography, reference material etc. utility of teaching aids
like electronic Instruments in Music Education.

Detailed study of the following Ragas with Avirbhav-Tirobhav, Alpatva-Bahutva etc.
Bhairav, yaman, Bhairvi, Khamaj, Bihag, Ahir Bhairav, Nat Bhairav, Pooriya, Marwa,
Sohani, Basant, Paraj, Jog, Maroo Bihag, Pooriya Kalyan, Todi, Multani, Darbari, Adana,
Miyan Malhar, Bahar, Jaunpuri, Bhimpalasi, Asavari, Madhuwanti, Patdeep, Kafi, Poorvi,
Bilawal, Alaihya Bilawal, Gurzari Todi, Bilaskhani Todi, Puriya Dhanashri, Megh Mallhar,
Shivranjani, Aabhogi Kanhada, Vibhash, Kalingada, Deshkar, Malkauns, Jayjayvanti, Desh,
Tilang, Gurjari Todi, Deshi, Vairagi, Lalit.

History Of Indian Music, Origin And Development-

Pre-Vedic, Post- Vedic, Ancient, Medival And Modern Period.

Detail Study Of Hindustani Talas-

Teen Tal, Tilwada, Eak Tal, Char Tal, Jhap Tal, Sool Tal, Rupak Tal, Tivra Tal, Aada Char
Tal, GajJhampa Tal, Dhamar, Pancham Sawari , Punjabi, Bramaha, Lakshmi, Rudra.
Karnatakiya Tal, Sapt Tal And Sapt Jati, Tal Chinha
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1. TIRYIR® wregTaet ¢ |

afy, ] gfy, W), IH-E, Wifd, IE, d, ofd T TP, TG
Ted—e, AE-—oEh, MR, TH, 9l eieR, EEA ACIS],  WR-Wws,
RER—3IRTe, qUATE, RvaTe, SUReR, eard U4 Gt TRHING el v
SdT AU | Sfedcd—dg, fawia—fRmTE, Ffd, auiE, TR TR, WA,
AT, TS, FRIAMIH  UT¥ared WR— A<, doih, Dl RER, /e
YR XMV, ST XM, WA GBI XM, Hegedid TR, P, HAY, TH-drer
anfe |

2. FANTTHS AT :

It @1 faRqga T favelvoneTd e, N @1 aEiexR Sifi— ¥ e
YT THTERVT, HA—TT TATBROT, AT GHTpRoT, ATe—IMT ey ug
IETAT efTepRoT, AT o FH—-RigT, SR 4R S § Adre! Ua gFFT @
y, TN, W T Ayfe @ ¥ sjfoal W Ye—fddd ¥Rl BT R,
AR !, T, R

drel @ <9 W0, R iR FAfed ugfa # WR, 0T U4 T BT JTHS
e, YT &IV, FHTHY! B 72 Hel, Yo HAES B 10 TS| B AL |

3. 7 fAug dor S9 @ e e -
IS T, RIS T4, RGN T

4. ORI SR 9197
i BRET @1 S R e | uRERe g Wi @
yTfey T ERETOT ORI Bl YNTEH | BRI UG & [or-q1y |
T g @ WE ORI BT A | RR e Aol § ey ok dF o @
ol wwy, faff=1 axMl & RIaR ared dell @ v R, 9 B gee
Tq are ATl |

5. AR T @ IS BT IS Td ST ATATHS IRERT -
FHead!, Afar, 4o MaEvs |
Wi UG AR ¢ 3HGIE Wi, B0 SN @i, S TSI Wi, 3FOTS 3l
f, g Sfell @, Ho A waw, do e gl o wmemr M, do Mo
g A0, 9o A0 ofrel F, So fadmma @i, 6. Afrar Am 8o sgel g



TR Wi, o 2g A, Slo s orda Rig, Sfo geerd gref, AV areTgort
Gl

6. QAU :
dfed dun w1 Rigra vd ey sifa & gerer g |
Rear Wi (@8 vd arge) @1 wififae dived are aer q wE |

7. 91

wmﬁmmmwmwgmmwm faremrer o
uiig HATHR |

fRvgRaT W @ arel @1 auffer |

TR AE- FeRee, de, R dfrE, dF- RER W9 s
- &g, SEE

8. P i :

IR IRAE G W AP GHd &1 yE | SR IR D P T did M
NEIRGCESIEACIBIR R Rl

9. Wi Rmwervr vd oy o
e e & def § sorgete a5 vd R § uga @ 9 dTell Wed
JEElY @ FIEITEHST |
Fifiarcere Wy @ eia defer, wmdll Ao, &E @i, diotae Rurd
g, ded T i, wWed Wi anfy W@ wwfua Wiy fafear srerar wiy
gfafer |

10. Fre=T XFTY @1 g e, anfawie, ORI o sreqca—ag wfed
qER, SIFQY, HTCR, TN, WA, YeIY Hrl qdl, femae, sreda
3=, Rrf, aferd

11. IR a1 sfe™ Swfa v e
ud IRF Fra, Afed Brer, UHH Brel, 9 Bie, AYFAE B,

12, fe=gwIT drell &1 el faavo—
FACHII ATA—A Tl Td T Wifel, drel e
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